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The Lake Chapala Society

Mission & Vision
Our mission is to promote the active participation of Lakeside’s inhabi-
tants to improve their quality of life lakeside.
Our vision is a future where all Lakeside residents continually have a role
in enriching the community’s quality of life, vitality and prosperity through
the exchange of knowledge, expertise, culture, heritage & language.
Nuestra Misién es promover la activa participacion de los residentes de la Ribera de
Chapala, para mejorar la calidad de vida en la comunidad.

Nuestra Visién es un futuro donde todos los residentes de La Ribera participen
continuamente en mejorar la calidad de vida, vitalidad y prosperidad de la
comunidad a través del intercambio de conocimiento, experiencia, cultura,
patrimonio y lengudje.

Board of Directors
President / Presidente: Steve Balfour (2020)
Vice-President / Vicepresidente: Howard Feldstein
Treasurer | Tesorero: Tim Boardman (2021)
Secretary / Secretario: George Radford (2020)
Directors / Directores: Directors: Larry Barnhardt, Antoinette
Brahm, Christy Caldwell, Richard Chase, Brian Dalziel, Yolanda
Martinez Llamas, Michael Searles, Elizabeth Villasenor
Immediate Past President / Antiguo presidente: Carole Wolff
Executive Director / Director Ejecutivo: TBD

Conecciones Team

The magazine’s name, Conecciones — Connections in
English —reflects its purpose, which is to enable the Lake Cha-
paﬁ: Society to connect with its community. | El nombre de la
revista Conneciones refleja su propdsito, favorecer la conexion de
The Lake Chapala Society con la comunidad.

Publisher / Editorial: Lake Chapala Society

Editor-in-Chief / Editor en Jefe: Steve Balfour

Managing Editor / Gerente de Edicion: Rachel McMillen

Department Editor / External / Depto. de Edicion Externo: Harriet Hart
Department Editor / Internal / Depto. de Edicién Interno: Diana Ayala

Art & Design / Arte y Disefio: Domitzu Medrano B.

Production Manager / Director de produccién: Marianne Carlson

Conecciones welcomes submissions of articles from Lakeside
authors — we reserve the right to edit as necessary. Submissions
should be in MSWord 600 words, and should be directed to sub-

missions@lakechapalasociety.com. Advertisement inquiries should be
directed to ventas@lakechapalasociety.com.

Propuestas de articulos para la revista Conecciones. Nos reserva-
mos el derecho de editar segtin sea necesario. Las consultas deben

dirigirse a editor@Iakechapalasociety.com. Las consultas sobre
publicidad deben dirigirse a ventas@Iakechapalasociety.com.
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gatos, Activities & Events Additional Comments

Online Spanish Classes

WRITINGS FROM WILKES Privileged Generation

Letter from LCS Member

La Toma de Zacatecas, a Breaking Point

La Toma de Zacatecas, un parteaguas i Deslumbrante!

RIBERAS AUTHORS La Noche de los Muertos

MEXICAN CULTURE Women of Clay

CULTURA MEXICANA Mujeres de arcilla

Folk Artists: Brokers of Culture / Artesanos Trasmisores de
Cultura

Finding Connection Through Folk Art / Conectando a través
del arte popular

FERIA MAESTROS DEL ARTE What Happens When Ifs Gone? /
sQué pasa cuando ya no estd?

Ceramics in Mexico / Cerdmica en México

Olivia Dominguez Renteria: Cerdmica de Mata Ortiz for sale/
ala venta

Family of Tiburcio Soteno: Arboles de la Vida for sale/a la venta

Guadalupe Garcia Rios: Cerdmica de alta temperatura for sale/
a la venta

Hilario Alejos Madrigal: Pifias for sale/a la venta

Oswaldo Alvardo Jimon: Barro Bandera y bruiiido for sale/ a la
venta

Arnulfo Vazquez Rodriguez: Barro bruiiido for sale/a la venta

Pablo Pajarito Gonzalez: Barro canelo for sale/a la venta

A Passion for Pottery

Types of Mexican Ceramics / Tipos de cerdmica mexicana

Huipiles: The Art of the Huipil / El arte del huipil

Francisca Santiz Gomez: Huipiles for sale/a la venta

Amada Sanchez Cruz: Huipiles for sale/a la venta

Who Funds the Feria? / ;Cémo se consiguen los recursos para la
Feria?

Tedfila Servin Barriga: Bordados for sale/a la venta

Oliverio Gomez Pérez: Bordados for sale/a la venta

REBOZOS: Ikat Weaving & Rapacejos & Featured Rebozos /
Tesiido Ikat & Rapacejos y Rebozos destacados

Camelia Ramos Zamora y José Mancio Gutiérrez: Rebozos for
sale/a la venta

R. Liliana Pascual Bautista: Rebozos for sale/a la venta

Popotillo: Painting with Straw — It Can’t be Done! / Pintar con
paja - iNo se puede hacer!

Isabel Mendoza: Pototillo for sale/a la venta

Roberto Mejia: Pototillo for sale/a la venta

Volunteers Make it All Happen / Los voluntarios hacen que
todo suceda

Alebrije — Easy for You to Say / Enrique Fabian Ortega, alebrijes
for sale/a la venta / Alebrije — Ficil de decir para ti / Zeny Fuentes

y Reyna Piiia, alebrijes a la venta

COVER PHOTO BY: David Lorenz Winston, Ajijic 2018

All prices include free design work except business card ads. All ads/ad information must be submitted by the 10th of the month for inclusion in the next month’s magazine. Send
to sales@lakechapalasociety.com / Todos los precios incluyen el trabajo de diserio gratuito, excepto los anuncios de tarjetas de presentacion. Todos los anuncios/informacion
de anuncios deben ser enviados antes del dia 10 del mes para su inclusion en la revista del mes siguiente. Enviar a ventas@lakechapalasociety.com

Conecciones Advertising Prices / Precios de los Anuncios

Back cover / Contraportada (8.5 X 117 /22 X 28 CM) ...evvveverrerrrerenrirnessensiesesssssssesssssssenns
Inside front & back cover / Contraportada interna (8.5x 117/22x28 cm)....
Full page / Pagina completa (8 X 10.5” /20 X 27 €M) c..vevvererererrnrreerrnesnsennnens
1/2 page / 1/2 pagina (5.25 X 87/ 13 X 20 CIM) c..cuvrerrrrerrreririessiseessssssesssesssssssssssssssnens
1/4 page / 1/4 pagina (4 X 5.25” / 10 X 13 CIM) c.vervrrerrrerrrenrnieneieeeiseiseessessssssssessssssnens
1/8 page-business card / 1/8 pagina-tarjeta de presentacion (3.25x2”/8x5cm)......... $ 370 $ 429.20

with/ con IVA
$5,359.20
$4,756.00
$3,897.60
$2,262.00
$1,218.00

Cost / Precio
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A note from the LCS President

We are at a challenging crossroad.

I know that it is an old cliche, but it has special meaning
at this time. We are at a stage in the life of the Lake
Chapala Society where we need to make some difficult
decisions. No matter which road we travel there is
change that we must endure. This change is inspired by
a pandemic and the fear of uncertainty that probably
none of us could every have expected to hit us this
hard and at this time of our lives.

There are those who are suggesting they will stay home
until their is a vaccine that is readily available to all.
Others who advocate for herd immunity, without
considering how many lives will be lost in the process,
and who lives that might be. Either of these options
are far away and filled with more uncertainty.

I do not look at this pandemic through a political lens,
but instead through the lens of not wanting to lose any
of my friends, or anyone from our community here at
Lakeside. For us senior ExPats, we gave so much of our
lives to making the world a better place or enhancing
the lives of our families and our friends. We came here
for a culture that opens it’s arms and more so -it’s hearts
to not only welcome us, but to engulf us and enrich
our already valued lives. A great many of us, as we
have settled here, have found new causes, new friends
and new neighbors, who's lives we have become a part
of. We thrive on the desire to contribute to others.

For many local organizations, small businesses and
causes, the past seven months have been extremely
difficult. Many face uncertain times. The Lake
Chapala Society is also experiencing major impact and
challenges. Most of our members havebeen so generous
in giving of themselves, their time, talent, compassion
and money to enrich the community that surrounds
us. Now so many hurdles have been through in front
of us. We are so anxious to reinstate our amazingly
rich Children’s Art Program. We want to build upon
our student aid program, restart our ESL classes which
attract 500 students. We also know that our Spanish
language library not only serves as a library of books
in Spanish, but also a research center for students who

are committed to get ahead and improve their lives.
We have a variety of other programs and services that
empower members of the local Mexican community,
that are on hold at this time. Many of these programs
are designed to help families, many who right now are
trying to deal with home learning and have Children
of different ages, class levels and minimal technology
in their homes.

Of course I haven't even touched on the hundred
programs we offer to the Expat community and the
value those programs offer to so many. I trust that you
have awareness of those.

There is just too much at stake. We want to get all of
our programs going again and we want to work within
safer guidelines to do so. The Board of Directors and
over 100 volunteers have risen to the occasion. They
are giving tirelessly of their time and talents as well
as their dollars to strengthen the organization. But we
need to work harder to find things that will work. We
need to accept that change is a major part of our every
day life now and accept that we have not yet found the
new normal. We need to be flexible and open to new
possibilities. And yes, we need donations now more
than ever in order to make it through.

Please join our efforts and show your support in
anyway that you can.

I look forward to our new café opening soon and hope
that we can meet for coffee and discuss more. Please
feel free to call on me to discuss how you can help. Or
visit our website to make a donation.

Most sincere wishes and compassion.
Steve Balfour

President
Your Lake Chapala Society.
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Una nota del Presidente de la LCS

Estamos en una encrucijada desafiante.

Sé que es un viejo cliché, pero tiene un significado
especial en este momento. Estamos en una etapa de
la vida de Lake Chapala Society en la que necesitamos
tomar algunas decisiones dificiles. No importa qué
camino tomemos, hay cambios que debemos soportar.
Este cambio esta inspirado por una pandemia y el
miedo a la incertidumbre que probablemente ninguno
de nosotros podria haber esperado que nos golpeara
tan duro y en este momento de nuestras vidas.

Hay quienes dicen se quedaran en casa hasta que haya
una vacuna que esté disponible para todos. Otros que
abogan por la inmunidad de la manada, sin considerar
cudntas vidas se perderan en el proceso, y de quiénes
podrian ser. Cualquiera de estas opciones estda muy
lejos y llenas de mas incertidumbre.

No veo esta pandemia a través de una lente politica,
sino a través de la lente de no querer perder a ninguno
de mis amigos, o a nadie de nuestra comunidad aqui
en Lakeside. Para nosotros, los extranjeros retirados,
dimos mucho de nuestras vidas para hacer del mundo
un lugar mejor o mejorar las vidas de nuestras familias
y amigos. Vinimos aqui por una cultura que abre sus
brazos y mds aun, sus corazones no sélo para darnos
la bienvenida, sino para engullirnos y enriquecer
nuestras ya valiosas vidas. Muchos de nosotros, al
establecernos aqui, hemos encontrado nuevas causas,
nuevos amigos y nuevos vecinos, de cuyas vidas nos
hemos convertido en parte. Prosperamos en el deseo
de contribuir a los demas.

Para muchas organizacioneslocales, pequefias empresasy
causas, los ultimos siete meses han sido extremadamente
dificiles. Muchos se enfrentan a tiempos inciertos. Lake
Chapala Society también estd experimentando grandes
impactos y desafios. La mayoria de nuestros miembros
han sido tan generosos en dar de si mismos, su tiempo,
talento, compasionydinero paraenriquecerlacomunidad
que nos rodea. Ahora que tantos obstaculos han pasado
por delante de nosotros. Estamos tan ansiosos por
restablecer nuestro maravilloso Programa de Arte Infantil.
Queremos mejorar nuestro programa de ayuda a

los estudiantes, reiniciar nuestras clases de ESL que
atraen a 500 estudiantes. También sabemos que
nuestra biblioteca en espafiol no sélo sirve como una
biblioteca con libros, sino también como un centro de
investigacion para los estudiantes que se comprometen
a salir adelante y mejorar sus vidas. Tenemos una
variedad de otros programas y servicios que capacitan
a los miembros de la comunidad mexicana local.
Muchos de estos programas estan disefiados para
ayudar a las familias, muchas de las cuales en este
momento estan tratando de lidiar con el aprendizaje
en el hogar y tienen nifos de diferentes edades, niveles
de clase y tecnologia minima en sus hogares.

Por supuesto, ni siquiera he tocado los cien programas
que ofrecemos a la comunidad de extranjeros y el
valor que esos programas ofrecen a tantos. Confio en
que sabrés a cuales me refiero.

Hay demasiado en juego. Queremos que todos
nuestros programas vuelvan a funcionar y queremos
hacerlo dentro de pautas seguras. La Junta Directiva
y mas de 100 voluntarios han estado a la altura de las
circunstancias. Estan dando incansablemente de su
tiempo y talento asi como dinero para fortalecer la
organizaciéon. Pero tenemos que trabajar mds duro
para encontrar cosas que funcionen. Necesitamos
aceptar que el cambio es una parte importante de
nuestra vida diaria ahora y aceptar que atin no hemos
encontrado la nueva normalidad. Necesitamos ser
flexibles y estar abiertos a nuevas posibilidades. Y si,
necesitamos donaciones ahora mas que nunca para
poder salir adelante.

Por favor, inanse a nuestros esfuerzos y muestren su
apoyo en todo lo que puedan.

Espero que nuestro nuevo café abra pronto y podamos
reunirnos para tomar un café y discutir mas. Por favor,
siéntanse libres de llamarme para platicar como pueden
ayudar. O visite nuestra pagina web para hacer una donacion.

Con mis mas sinceros deseos.
Steve Balfour

Presidente
Lake Chapala Society

www.lakechapalasociety.com
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*Open to the Public ** US Citizens

(S) Sign in (C) Member card

(M) LCS members only (s) sign-up group limited to 15 or less

LESSONS (M)
M+W+F 4-6
Check office for times,
Cost
M+W+F 9-9:50
Zoom, T+TH+SAT 12-1:30,
Email sambrit | 0@gmail.com
How to Draw Almost Anything (S) TH 12-1:30
Email zoearmiger@gmail.com to register
Zoom, T+TH 2:00
Email knightsingjijic@gmail.com
Zoom |-2:30+ on campus
10:30-12, Nov. 9+13, Cost
Introduction to Spanish (S) T 12-1:30 + Cost
Line Dancing T +TH 10-11:15 Email Vi2mx@yahoo.com
Mudlarks Pottery Introduction to Ceramics (S) M+F 1 I-1,
Cost + Registration
M + F 10-2, Cost + Regist.
+ Cost
T+TH 8:45-9:45
Email harry_bertram@hotmail.com.
TH 10:00 Zoom,
Email Ics.tech.training@gmail.com
+ Cost
TH 10-12

Bordados Artistico
Espanol en Accion (Spanish in Action) (S)

Exercise
Exploring Spanish

Intermediate Hatha Yoga

Introduction to Lakeside (S)

Mudlarks Pottery Open Studios (S)
PEP & Prueba Mexico Series (S)
Stretch & Balance

Tech Class Basics

Warren Hardy Spanish Series (S)
Write to a Prompt Writers’ Group

LIBRARIES (M)
Book Library M-Sat 10-2
DVD, Books on Tape & Library of Congress Talking Books Library
is closed until procedures are determined.To order books on-line,
you must use a computer or a tablet/iPad. It is not possible to
order using a cell phone. Go to lakechapalasociety.com & select
libraries/English.

SOCIAL ACTIVITIES (M)
Conversaciones en espanol M 10-12
Email dm.209742khh@gmail.com
W 12-1:30

Zoom, M 10:00

Email barbarahildt@gmail.com
Zoom,T 1:45 Email hotsciencelcs@gmail.com
F 11:30-1:30

T 12-1:50

Discussion Group
Everyday Mindfulness

HOT Science
Scrabble
Tournament Scrabble

HEALTH INSURANCE*
Last F 10-12
TH 10-12

Amexcare
Hospital San Antonio

M+T 10-1 Call for
appointment,. No sign up
T+TH 11-2

IMSS & Immigration Services

Lakeside Insurance

HEALTH & LEGAL SERVICES*
Becerra Immigration TH 10:30-12:30
Hearing Aid Services (S) M+ 2nd+4th SAT 10:30-4
Call for appointment
M-F 10-1
2nd + 4th T 10-12
TH 9-4 Call for appointment
2nd+4th W 10-12:30
No walk-ins, Sign up
Ist F 10-1

Intercam Banking Services
La Pueblita

Optometrist Claravision (S)
Skin Cancer Screening (S)

Sky Med

SOCIAL ACTIVITIES *

Spanish/English Conversation Sat 12-1:30

SERVICE & SUPPORT GROUPS *
Al-Anon (Spanish) M 6-7:30,W 5:30-7:30
ASA Board Meeting 10:30-12, Nov.4
Diabetes Support Group Zoom, Ist F 11:00
Email welchkdiabetes@gmail.com

M-Sat 10-2

M+TH 4:30-5:30
Ist +3rd T 10-11:45
Sun 10:30-11:30
M7-9

Information Desk
Lakeside AA
Needle Pushers
Open Circle
Toastmasters

Office & Libraries
Mon -Saturday 10-1:30
Grounds hours Monday-Friday
8:30-2:50, Saturday 9-1:50

ADDITIONAL COMMENTS:
See Page LCS-2
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US PASSPORT RENEWALS

LCS is proud to offer Adult US Passport renewals or re-
placement for lost or stolen Passports. A courier will take
all completed applications and documents to Consulate in
Guadalajara for processing.

Steps for Processing
All properly prepared items listed below may be brought to
Norm Pifer at LCS on Thursday, November 5 or 12, from 10
a.m. until noon.

Here is what you need to bring to Lake Chapala Society:
1. Your completed form DS-82 for renewals or DS-64 for
replacement of lost or stolen Passports.

2. Proper 2”X2” color passport photos (NO GLASSES).

3. Your current passport (if lost or stolen, a copy if you have
it).

4. A pre paid Fed Ex envelope addressed to you locally with
proper zip code. Originating address: US Consulate calle
Progreso 175, Col Americana, 44100 Guadalajara, Jal.

5. Payment in CASH ONLY either US dollars or Mexican pe-
sos at the current monthly rate (determined at time of drop off)

For renewal: $110 US dollars for renewal or $2,475 pesos
Lost or stolen: $145 US dollars or $3,262.50 pesos
Please bring exact change

When you turn in completed items above:

« All your paperwork and a copy of receipt will be placed
in an individual envelope with your name on it.

o You will receive a receipt for the paperwork & cash re-
ceived

o Twice a month the applications will be taken to the con-
sulate and processed (approximately 4-5 weeks) then
sent in to you in your prepaid Fedex envelope.

« If any questions email Norm Pifer: pifernr@gmail.com

U.S. CONSULATE

You may also check with the US Consulate in Guadalajara
for any emergency services or additional services that are
available directly at their offices in Guadalajara.

DOGS and CATS
While it may not be raining dogs and cats — or even raining
— the Lake Chapala Society has a problem with too many
of them. The cats that make their way there are multiplying
in number, and unleashed dogs are causing havoc. Not only
are they attacking, and sometimes killing the cats, they are
creating problems for some members who for one reason or
another may not be as steady on their feet as they once were.

LCS-2

Friday, Nov 13, 1:00 to 2:30 pm

ot Health & Medical Eatlng Out - Eating In,
Money ~'Banks & ATM' s, Churches,

TO LAKESIDE

Instructor: Rachel McMillen
Cost: $300 pesos per session
Location: LCS Gazebo

Exploring Lakeside

Session 1

Monday, Nov 09, 10:30 to 12:00 pm
Exploring Lakeside

Session 2

To sign up, make sure your membership is current and

covers the duration of this course. Registration requires

payment. There is no refund.
We will follow COVID protocols with no exception,
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As so often happens in this wonderful community, a group
has come together to help out. They will be putting up signs
about the need to leash dogs, as well as sterilizing and vac-
cinating the cats, rehoming a few, and building a shelter for
the rest.

Meanwhile, it is important that anyone taking a dog to the
LCS campus is aware that there is a ZERO tolerance poli-
cy for unleashed dogs, and should you choose to bring an
unleashed animal, a representative from Ecologia will be in-
formed and civil penalties may ensue.

Please be respectful of both other people, other (leashed)
dogs, and the cats!

ACTIVITIES & EVENTS
ADDITIONAL COMMENTS

o All activities listed as Zoom require those interested to
contact the email to obtain an invitation, day and time.

o  Howto Draw Almost Anything is limited to 5 participants.
Email for registration.

o  Stretch & Balance has limited attendees. Email to register

o  Conversaciones en espaniol is limited to less then 10 people.
Email for registration.

o Zoom Tech Class Basics Email lcs.tech.training@gmail.com
for the schedule.

o Hearing Aid Services require appointments be made by
phone to Dr. Polo at 331-511-4088

o Optometrist services require appointments be made by
phone to Dra. Luz at 331-411-1178.

o IMSS requires appointments be made by phone to Veronica
at 333-157-9472

« Skin Cancer Screenings require appointments. Call LCS
office. NO walk-ins. Screening is free, there is a charge for
treatment. Other dermatological concerns, contact Riberas
Medical Group for Dra. Martha Ballesteros. 376-688-1244

« Line Dancing: Email to attend.

« Diabetes Support Group Monthly Zoom meeting. Email:
Kim Welch, MS,RD,CDE for information

o Mudlarks Pottery: Note this is a change in the class sched-
ules beginning in November:

o Introduction to Ceramics: Open to members, this course
will cover basic hand building techniques of construction,
glazing, and finishing. Meets Monday and Friday, 11am-
1pm. Fee: Per calendar month: $500 MN, plus $500 MN for
12 pounds of clay. Registration is limited to 6 participants,
register after the 25th of the previous month.

o Open Studio: Open to members who have completed one
month of Introduction to Ceramics, this offers the chance
to work independently. Meets Monday and Friday, 10am-
2pm. Fee: Per calendar month: $500 MN. Clay may be pur-
chased as needed, $500 MN for 12 pounds. Registration for
Open Studios is any time.

FRIDAY
NOVEMBER 13
10AM.-1PM

Savor the experience of what this wonderful seed shares and gives
to us to enjoy! This is a hands-on class.
It includes material.

\CAO & TABLE CHOCOLATE
$400 with Nora Maldonado

From Luna Cacau

Mexican Manners Monday, November 30
$330 with Alfredo Pérez 210 4:30 pm

Cultural shock is a normal part of life when you move to another
country. Learn why the behaviour of your new neighbors differs
from your own. Our intention it help you understand cultural
differences and promote real and positive coexistence.

Enrollment at LCS Office or LakeChapalaSociety.com
YOUR MEMBERSHIP MUST BE CURRENT DURING THE COURSE
Registration requires payment. There is no refund.

We will follow COVID protocols with no exception.

Instructor:Alfredo Pérez Cost: $400

We will provide you with the necessary knowledge to
obtain a new license or to renew it.

Material will be sent over email previous to the class.

NOVEMBER 18
At SCBR patio
Wednesday, from 3:00 to 4:30 pm

Enrollment at LCS Office or LakeChapalaSociety.com
YOUR MEMBERSHIP MUST BE CURRENT DURING THE COURSE
Registration requires payment. There is no refund.

We will follow COVID protocols with no exception.

www.lakechapalasociety.com
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LCS ONLINE PROGRAM

PACKAGE 1

Por vs para.

PABKAGE 1 NDVEMBER & 2-session class.

Wednesday, Nov 04 and 11

/s/,/z/,/c/, /k/ & /g/ sounds. D E c E M B E H From 10to0 11:10 a.m.
2-session class. 32[]0

Tuesday & Friday, December 8 & 11
From 10t0 11:10 a.m.
N D PACKAGE 2
c 0 N v E R s A T I n N Verbs with different uses in

$200

: S ish: - d d ech
LULCUL FOR ADVANCE Iiitesiniis
Wednesday, November 18, 25 &

/b/, Iv/, /p/ & /m/ sounds.

2-session class. We will practice our Spanish December 2
I VR R A s a -l and learn more vocabulary From 10to 11:10 am
From 10t0 11:10 am for advancement. S 3 [] U

$200
PACKAGE 3

LCS online program for learners
and practitioners of Spanish

PACKAGE 1 PACKAGE 3

The guide to the use of

Mexie-aﬂ Traditions: : - -
2-session class. and_jil_%]‘ the U.S. 2-session class.
Tuesday & Friday, December 22 & 29 : S _ Tuesday, November 24 & December 1

: _ 2-sessionclass.
Ham A9t il 10 e . Tuesday & Friday, November 17, 20

$200 From 12 to 1:10 p.m. §$200
PACKAGE 4 $200 PACKAGE 4

Wh t hasi q o _ s S The use of time in Mexican
eretoem asize woras e sessions are online. (we use Zoom . e .
P Each session lasts 70 minutes. Spams’h' l.e. Ahor'ta' Iuego

In SDBnISh- Registration is online through PayPal or in the luego, ya mero, érale, etc.

2-session class. LCS Service Bifice, St lemst 3 dys Brevibis & 2-session class.
the class. Sessions are limited to 9 participants.

Wednesday, December 16 & 23 I N Wednesday, December 2 & 9

From 10to 11:10 am To participate you must be an active member From 12t0 1:10 pm
and your membership must cover the duration

$200 of the classes. S200

From 12to 1:10 pm
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WILKES

These writings are from the LCS Wilkes Center, or Biblioteca,
a beehive of activity, Galeana 18 in Ajijic, two blocks from the
LCS main campus. For 20 years, a cadre of volunteers have
taught ESL to the Mexican Community, gratis. There are sever-
al levels of study. Volunteer teacher and author Carol Bowman|
recently asked her Level 4 students to try their hands at creative
writing. We are proud to announce that Writings from the Wil
kes will become a regular feature of this magazine. We will nof
edit these pieces as a way of demonstrating how much progress
these talented, hard working students have made.

We all understand that at this time, we are living with
a lot of limitations and new information and it is not easy.
But despite all that is happening, I think we, the senior cit-
izens, are a generation with huge potential.

Last year in my article in December, 2019 issue of
Conecciones magazine, I discussed the big problem that
elderly people have with technology. At this time let me
tell you, I realize that when you want to do something, you
can do it, no matter how difficult or challenging, no matter
what your age.

For example, about an hour ago my teacher sent me
a message asking me to write something for our feature in
the November issue of Conecciones magazine. My mind
became paralyzed. I answered “Oh no, I'm leaving for vaca-
tion on September 28 and I don’'t even know what to write
about” But with my admiration, gratitude and love for my
teacher, I didn't want to refuse her request. So, I started
writing with determination, knowing that I could do it!
Here is my article:

Referring back to the title, we old people are a ‘Privi-
leged Generation’ because we grew up, lived and enjoyed
life with the most elemental things, just what was neces-
sary, nothing extravagant. We used to play simple games,
no toys were needed. Games like Hide and Seek (escondi-
das,) Marbles (canicas,) and many more, we played out in
the street with friends in our neighborhood. Our parents
sat outside, watching us, enjoying the way we played to-
gether, and knowing we were getting tired and would be
ready to go to sleep. There was no danger. We really had
freedom. It felt wonderful.

We walked to school or maybe took the bus, and we
stayed in school both morning and afternoon. At night, we
did our homework, looking up information in encyclope-
dias. We didn’t get help from our parents, like the children
today do. Our minds had to work hard to learn. At home
our parents taught us to respect our teachers, classmates,
friends and even persons we met on the street. We were
educated with a lot of rules of good manners. Now it seems
that is no longer important.

My son’s generation had similar values as ours, al-

PRIVILEGED GENERATION
U 3y B0

Maria Elena Herrera

though the introduction of electronic games such as Nin-
tendo and Speak and Spell started to change the way chil-
dren played. Now they needed and wanted expensive toys
to keep them busy.

But my grandchildren’s generation shows a huge dif-
ference. They are trapped in technology all day long with
devices in hand, not connected to people, but to a screen
and they are getting information and are investigating and
investigating. My question is “Are they happy?” This is the
first generation that has had advanced technology their en-
tire life. At this moment, elderly people are the last genera-
tion to have grown up to adults without technology. Let us
enjoy that fact as much as we can.

I never imagined that we would experience this pan-
demic, but even with our confinement and limitations, we
had to learn to use the time as best as we could. We had to
learn to live with what we have with patience. I can tell you
that in confinement, I have improved my use of technology.
Now I'm taking my English classes and other meetings us-
ing ZOOM.

That's why I think we are the ‘Privileged Generation’
because: We had a wonderful time during childhood, we
enjoyed our children’s time and now we are trying to learn,
understand and adapt to our grandchildren’s time.
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& DECEMBER | ALONG SIDE THE

10:30 AM | Lcs cazEBO
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NOVEMBER
15th

Soldaderas: The Women Warriors of the Mexican Revolution

Presented by Jim Cook

Women played a crucial role in the Mexican Revolution. Although they are often portrayed merely as camp
followers of the various armies, they also served as front-line combat troops. As their roles evolved, women
proved they could be as fierce in battle as any man, Some even rose to command male regiments. Jim's
presentation will describe this evolution in roles and discuss some of the Revolution's most famous soldaderas,

NOVEMBER
22nd

Ayurveda and Aging

Presented by Peter Steven Malakoff

Ayurveda is the oldest medical science in the world, at the root of Tibetan, Chinese, Persian, and western Medicine.
Buddha said: “Suffering is inevitable," and he also said “All suffering is not necessary. " In this way, the disease of
Aging is inevitable, but it may be manifested in a timely or untimely, comfortable or uncomfortable, disease-free
or disease-filled manner. Herein lies the Ayurvedic approach to aging . . . it does not prevent death but prolongs
lite and health, offering understanding and practical wisdom on how ta live our elder years in the best possible way.

NOVEMBER
29t

Change Your Mind to Change Your Brain

Presented by Richard Clarke

Brain research shows that you can use meditation to slow down aging, rejuvenate your immune system,
brain, body, and skin, and be happier, more energetic, and more fulfilled. Richard will cite recent research an
how areas of the brain are affected by meditation and will offer simple ways vou can start today to improve
your life and retard the effects of aging.

D EGEM BER How to Maintain Brain Wellness
; \m=t Presented by Dr. Enrique Lopez

Bth @ Dr. Lopez will provide practical tools and litestyle tips for keeping the brain healthy and vital. Additionally, he wil

describe how the professional diagnoses and assesses cognitive disorders and differentiates between normal
< aging and a cognitive disorder such as dementia.

DECEMBER
13th

Miisica de Mis Amores

Presented by San Juan Children's Orchestra and Chorus (Musica Para Crecer)

Musica Para Crecer, under the direction of Maestro Dani Medeles, is blessed and honored to celebrate
another holiday season with Open Circle. This year they will present a program of Mexico's all-time favorite
songs, those the great music pedagogues Dr. Suzuki and Carl Orff call "the soul of the people,” songs
acquired through the mother's milk.

MAKE YOUR RESERVATION AT WWW.OPENCIRCLEAJIJIC.ORG

Open Cirele presentations begin each Sunday morning at 10:30 in the garden at Lake Chapala Society « In order to follow State of Jalisco safety precautions, attendance will be limited to 80 persons,
reservations required, use of a mask is mandatery and temperature checks on entry « During this period, we recommend bringing your own coffee or bottled water, and please remove containers upon
departure » Open Circle Video Consent « As a service to our audience and presenters, Open Circle will video-record presentations and upload them on the LCS YouTube channel.
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October 3, 2020

Dear Fellow Members, Friends, Supporters and All- of- the-
Above:

Now is probably the strangest time of our lives — and
that is surely true for LCS. As a result of the necessary shut-
down, even with a limited reopening, members are faced
with major problems resulting from the corona virus, the
isolation it mandates, the absence of face-to-face communi-
cation with others, anxiety about going out in the commu-
nity, and often anger and depression brought about by such
conditions. For most of us, LCS can, and does, provide pro-
grams and assistance we all need to ensure our adaptation to
a new country, a change in lifestyle, and successfully dealing
with the impact of an awful pandemic.

Consider where you go for specialized information on
immigration issues, drivers’ licenses, and programs which aid
in your better understanding of Mexican culture, values and
norms. If you're like most of us, LCS is the place to start — and
maybe to finish. Add in the value of an extensive library (in-
cluding books on tape, and DVDs), regular dance and exercise
programs, Spanish language classes, chauffeured trips to Gua-
dalajara, health screenings and a chance to socialize with fellow
expats and local residents.

Most of us have made big changes in our lives to al-
low us the luxury of living in Lakeside. LCS helps to lead us
through such changes, adding comfort to the joy of being
here. We are learning Spanish. We become better able to deal
with governmental regulations and laws. We understand the
difference between a tourist visa, temporary and permanent
residency in Mexico. We learn about the wonders of Mexican
food and have meandered well beyond just eating tacos and
enchiladas. We have even begun to enjoy the myriad tastes of
Mexican chile peppers and look forward to eating chiles en
nogada with our Mexican cerveza.

Now is the time for us to say “Thank You LCS”. We appre-
ciate all that you do, and want to ensure that you continue to
exist and provide the range of services that we need and enjoy.

Your contributions will help to maintain a quality li-
brary, update a rather antiquated computer system, maintain
the beauty of the grounds and garden, provide for necessary
maintenance and improvements in buildings, ensure that
musical and educational programs are offered in our gazebo
and meeting locations, provide space for community groups
and important events.

As membership dues only cover 20-30% of LCS operat-
ing costs, donations are critical at this time for items such as
an updated computer system, underwriting educational or
art programs, trips to Guadalajara for shopping and the zoo,

monthly publication of Conecciones, the LCS magazine, schedul-
ing important programs and speakers as requested by members,
helping members be able to vote from abroad, fully staffing LCS
so all programs can operate smoothly and assisting members with
how to go about renting or buying property.

These are all issues which produce a situation in which mem-
bers help other members to receive the programs and services
needed to make a smooth adaptation to living in Mexico. Members
can speak with Stephen Balfour, President of the Board, to learn
about the investment opportunity of having your name artfully af-
fixed to mosaic tables and be visible for years to come.

To discuss any concerns or answer any questions regarding this
request for support, feel free to contact Steve Balfour at sb4LCS@
gmail.com. Contributions can also be made by credit card. Checks
or pesos can be dropped off at the LCS office between 10 a.m. and
1:30 p.m. Mon-Sat. Checks should be made out to The Lake Cha-
pala Society A.C.

We thank you so much for your consideration of this request.

Best wishes,
Jerry and Linda Mundel
LCS members

MUEBLES
iCompra 2 muebles y llévate el de menor
precio a la mitad!

*Aplican restricciones

%

OFF

Buy 2 pieces of furniture and obtain 50% off
on the lowest priced item!

= *Certain restrictions apply

Oferta vilida hasta el 30 de Noviembre | Valid until November 30th

35 40 | ardenenlinea@hotmall.com ﬂ ARDEN CASA DE MUEBLES
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Moving to Lake Chapala| ¥ = -
Discount Coupon Oticon OPN S

Brain hearing. New rules.
Nuevas reglas en audicién cerebral

Take up to $500 off \
And we donate 2% to LCS! *

Enjoy

30%
mouaps US / Canada: (91 5) 235-1951 Carlos Alonso Flores M.D. (Licensed Audiologist)

US cell: (520) 940-0481 Médico Especialista en Audicion Certificado {)‘f\COT\

Ced. Esp. 10394596 UN.AM.
doctorcarlos@audiologia-auxiliares.com

better speech understanding

mejor comprension de las palabras

-

BeStM eXiCOMovers 'com Chapala MED Clinica Luvare

a 2 Libramiento Chapala-Ajijic Av. Paseo de la Arboleda 950
Better Process - Lower Prices e, Colonia Jardines dlBacegte
Plaza Interlago Gdl, JAL.
) ) _ Tel (376) 766 5126/ (376) 766 4435 Tel (33) 7/ (33) 3122 2266
*Your discount is equal to 5% or $500 USD, whichever is IRERS & gl Gl
less. To receive the discount and have us make the donation
to LCS, use discount code: LCS. Expires December 31, 2020

House'

Schedule a visit and tour
in our model homes
and Memory Care!

Let yourself be part
of our first generations

Avaible for
reservations

|

As Lake Chapala iyt __ |
Society Members 99 szl @33 2728 5534 / (376) 688 1705
*Payment facilities for memberships. Carr. Jocotepec- Chapala 961, Ajijic, J Lli&co

infe@lapueblita.com / www.lapueblita.com
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/‘) nifos incapacitados
A DEL LAGO, A.C. Since 1974

A Season of Events....from home

ary 21,2021 4 ‘6 & b &£ -
I'ne Even 1" 3 e -wln )
o (‘ ’ — -
This year's "Meet the Children" ‘o~ -~

event will be held through Zoom.
Our approach for this event is to present a video interview with the children and their

families that tells their story. This event is very compelling, and gives you an insight to
what your support means to these children.

For more details Click Here

We have for you a plan to create
YOUR OWN PRIVATE BURNS SUPPER, WITH ENTERTAINMENT!
New for this year, we have created a special website for this event with all the details,
options, payment and registration.

For more details C|IC|( Here \

r 19 2021 Trivi 1 ¥ nifos incapacitados
y February 9, 20 rivia Quiz from home S 5

- . well, we've got you covered. UIZ

Let's play Trivia from home!! ® From
New for this year, we have created a special website for this Home
event with all the details, options and registration.

For more details Click Here

March 2021 Gala Events, Garden Party

Check out December's Issue for more details
Your Support is always appreciated ( DONATE >>
WWW.programaninos.com : -
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Dazzling Zacatecas! is a of a cannon began the Takeover.
place that can boast of being a de- La Bufa was the last hill taken,
cisive part of Mexico’ history. Its which meant the end of federal
streets witnessed one of the most defenses, Villa’s triumph and the
important historical processes in last battle of the constitutionalist
the country’s contemporary his- revolution. The Toma de Zacate-
tory: the Mexican Revolution. Of cas was such a fundamental bat-
all the battles that made up this tle for Mexico's history and the
event, the most important took Toma de Zacatecas Museum is
place in that dazzling land. That's located on this iconic hill
right, the Battle of Zacatecas, in In its rooms, we find a rich
the year 1914, was the battle that collection of priceless objects.
marked the course of our Mexico. ; Some things you will find there

La Bufa, the iconic hill of @8 are clothes and weapons used
this capital city, is a symbolic during the battle, machine guns,
place for this part of history. hand shotguns, mausers, as well
After having won in Chihua- as a long range cannon. Also, a
hua and then in Torreon, Gen- 1906 map showing the urban
eral Pancho Villa, known as the layout of Zacatecas, plus pho-
Centaur of the North, ignoring tographs and enlarged copies of
Carranza’s orders, decided to newspapers of the time, mostly
face the Federales in Zacatecas, by Reginald Kahn.
which was the great obstacle This museum gathers objects
Huerta put to the revolution- and photographs from that era
aries to prevent them from when the destinies of men and
reaching Mexico City. symbols were written with gun-

While on June 19, = powder and fields were
the Northern Division Francisco(Pancho) Villa y ~ plowed with carbines and
advanced without the %},L Fe||pe Aﬂg&'&S-Péﬂfilo Natera " cannons. Frozen in sepia
Centaur to Zacatecas, g2 are the Mexican looks of

Pancho Villa, still in
Torreon, wrote a tele-
gram challenging the
dictator: “To the jackal
of Huerta, usurper of the
presidency, I invite you
not to flee the capital,
to wait for me, because
I am very interested in
finding you”.

The Federales were
already rather trapped in
the hills of Zacatecas. At
the top of La Bufa, they
put an enormous search-

the beginning of this cen-
tury and, kept in show-
cases, the bills of all the
powers of old. Here are
gathered the faces of mili-
tary uniforms and the fac-
es dressed in charro, the
kepis and the sombrerotes,
the memories of bombings
that miraculously didn't
erase the baroque treasures
of Zacatecas.

This museum was in-
augurated on June 23, 1984
to commemorate the 70th
light that illuminated and anniversary of the Battle of
watched the city that was Zacatecas, and since then
already suffering from a shortage of food and all kinds of re- it has dazzled visitors from all over the world. If your next trip
sources. On June 22, Villa arrived in Zacatecas to lead the at-  will be to Zacatecas, do not hesitate to visit this incredible mu-
tack, and on the 23rd, at 10 oclock in the morning, the firing seum and learn more about our Mexico and our Zacatecas.
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La Toma de Zacatecas, un parteaguas

iDeslumbrante!

Zacatecas Deslumbrante! es un lugar que puede jactarse de ser par-
te decisiva de la historia de México. Sus calles fueron testigos de uno de
los procesos histdricos mas importantes de la historia contemporanea
del pais: la Revolucién Mexicana. De todas las batallas que conformaron
este suceso, la mds importante tuvo lugar en esa tierra deslumbrante. Asi
es, la Batalla de Zacatecas, en el afio de 1914, fue la batalla que marcé el
rumbo de nuestro México.

La Bufa, el cerro iconico de su ciudad capital, es un lugar simbélico
para esta parte de la historia. Después de haber vencido en Chihuahua y
luego en Torreon, el General Pancho Villa, conocido como el Centauro
del Norte, ignorando las 6rdenes de Carranza, decidié enfrentar a los
Federales en Zacatecas, punto que fue el gran obstaculo que Huerta puso
a los revolucionarios para evitar que llegaran a Ciudad de México.

Mientras el 19 de junio la Divisién del Norte avanzaba sin el Cen-
tauro hacia Zacatecas, Pancho Villa, ain en Torredn, escribié un tele-
grama desafiando al dictador: “Al chacal de Huerta, usurpador de la
presidencia, lo invito a que no huya de la capital, que espere por mi,
porque tengo mucho interés en encontrarlo”

Los Federales ya estaban mds bien atrapados en los cerros de
Zacatecas. En lo mas alto de La Bufa, pusieron un enorme reflector que
iluminaba y vigilaba la ciudad que ya padecia la escasez de viveres y de
todo tipo de recursos. El 22 de junio llegd Villa a Zacatecas a dirigir el
ataque, y ya el 23, a las diez de la mafana, el disparo de un cafién inicié
la Toma.

La Bufa fue el dltimo cerro tomado, lo que signific6 el fin de las
defensas federales, el triunfo de Villa y la tltima batalla de la Revolucién
constitucionalista. La Toma de Zacatecas fue una batalla tan fundamen-

etaria de Tunsm” -

atecas

tal para la historia de México que en
el icénico cerro se cred el museo Toma
de Zacatecas.

En sus salas encontramos una
rica coleccién de objetos invaluables.
Algunas cosas que encontraras ahi son
ropas y armas usadas durante la batalla,
metralletas, escopetas de mano, maus-
eres, ademds de un caiién de largo al-
cance. También, un plano de 1906 que
muestra la traza urbana de Zacatecas,
ademas de fotografias y copias ampli-
ficadas de periddicos de la época, la
mayoria de Reginald Kahn.

Este museo retne objetos y fotografias de esa época en que los
destinos de los hombres y de los simbolos se escribian con pélvora y los
campos se araban con carabinas y cafiones. Congeladas en sepia estan las
miradas mexicanas de principios de este siglo y, guardados en vitrinas,
los billetes de todos los poderes de antafio. Aqui se retinen los rostros de
uniforme militar y las caras vestidas de charro, los quepis y los sombre-
rotes, los recuerdos de bombardeos que milagrosamente no borraron los
tesoros barrocos de Zacatecas.

Este museo fue inaugurado el 23 de junio 1984 para conmemorar el
70 aniversario de la Batalla de Zacatecas, y desde entonces ha deslumbra-
do a quienes lo visitan desde todas partes del mundo. Si tu préximo viaje
sera a Zacatecas, no dudes en visitar este increible museo y conocer mas
acerca de nuestro México y de nuestro Zacatecas jDeslumbrante!
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ADAPTED WITH ELECTRIC LIFT FOR SCOOTER/ POWERCHAIR
Now you can bring your scooter or powerchair to Mexico and use it everywhere.

More information

Jose Camarena

US +1713 969 7473
joseecamarena@aol.com

n=w SUSPENSION
x=w MOTOR SUPPORTS

México +52 55 272 74619
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SanAntonio

year
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) We take care of you.

Nosotros cuidamos de ti.

!
A

Ask for our memberships
Pregunta por nuestras membresias

24 /7 with you

iContigo 24/7!
BUY NOW WITH PAYPAL

https:/ paypal.me/hospitalsanantonio?locale x=es_XC
ADQUIERE TU MEMBRESIA CON PAYPAL

Hidalgo/Carretera Oriente #23. San Antonio Tlayacapan. C.P. 45922. Chapala. Jalisco.

Tel. 376 689 0911

contacto@hospitalsanantonio.com.mx

Follow us on Facebook: /HospitalSanAntoniodelLagodeChapala
www.hospitalsanantonio.com.mx
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RESTORATIONS IN A SINGLE VISIT
GERMAN TECHNOLOGY

RESTAURACIONES EN UNA SOLA CITA
TECNOLOGIA ALEMANA

IIDIC DETAL

DIGITAL DENTISTRY
CENTER & IMPLANTS

CENTRO ODONTOLOGICO
DIGITAL & IMPLANTES

“THE ART OF DIGITAL
AESTHETIC PENTAL ”

“EL ARTE DIGITAL DE LA
ESTETICA DENTAL ”

RESPONSABLE
D.D.S. ROSIO VIDRIO G.

Cedula profesional 3611950
Universidad de Guadalajara
Carretera oriente #58 int. 1 - H
Opposite Teimex / frente a Telmex
Second floor / segundo piso
Tel: (376) 766 3682

© 3314116622
COPRISJAL UCSP20200303A006
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RIBERAS AUTHOLRS

La Noche de [os Muertos

It was a grand night indeed. It began in the normal course
of past gatherings. Each reveler rose from his and her resting
place for the annual fiesta. And they wasted no time for they
had only one night to play music and dance and continue the
conversations left suspended from the previous year’s gala.
The trumpeters began with the lively tune of “La Negra” to
the whoops and hollers of the assembled. They were joined by
guitarists and violinists and the dancing began in earnest.

Caballeros wore their finest clothes and damas donned
their jewelry. They never tire of playing music or dancing for
they have no lungs to exhaust of
air nor muscles to cramp or strain.
There is never a blister on a dancer’s
foot or a strummer’s finger, for they
have no flesh. All is a mass of white
bones. ‘

The men take to drinking te- =
quila, but their thirst is never satisfied
as the fermented and distilled juice
of the Agave splashes past gold-fill-
ings and jawbone, through rib cages,
trickles down spinal columns and
onto the hardened dirt floor. 3

Colonel Heraldo makes a =~
grand entrance each year in full dress uniform, medals and
brass buttons polished (he stipulated that he was to be bur-
ied in it). He relates, yet again, the details of the attack he led
against the fortified church in 1836. Each year the enemy forc-
es grow as his dwindle until one imagines that he won the bat-
tle with only a boy at hand to give him loaded muskets with
which to defeat those gangly gringo Texans.

Patricia and Laura sit continuing their chatter left aban-
doned for a year as if time had never passed.

“Mine was a wonderful funeral,” Laura says fingering her
pearl necklace. “People came from near and far to pay their
respects. Except for Carina who never forgave me for taking
her névio, when we were young. But he never loved her as he
loved me. The way I see it, I did her a favor. I mean how would
it be to live with a man who would rather be with someone
else? But she would never admit to that” Her friend Patricia,
as usual, nodded in agreement with whatever Laura said.

In the meantime Semién got into a scrap with Marco. It
seems that when they resided in the land of the living, Marco
the jailer, had to lock up Semidn on a regular basis, for when
he had flesh he tended toward the cantinas and often wan-
dered the wooden walks of the town late at night. This was
of no particular consequence since all of the decent women
were safely tucked in their beds. But he wailed out the songs of
lost loves disturbing those in slumber and then he marked the
walls with his streams like the dogs that loved and followed
him everywhere. With such behavior what was Marco to do

By Armando Garcia

but lock him up?

A resentful Semion purposely bumped Marco the jailer and
his partner on the dance floor. Words led to more words and a
knife made its way into Marco causing men to gasp and women
to scream. But the knife passed between Marco’s ribs and touched
not so much as a single vertebrae of his spine. The revelers then
laughed and laughed including the jailer. Well, need I say that
this angered Semidn all the more. He threw a punch and both
men landed on the floor in a tangle of bones.

Band members dropped their instruments, and men left
their partners in order to separate the
two. No one wanted to see violence,
and God forbid a broken bone.

; Don Roberto, the mayor,
8 scolded the two like schoolboys. “I
will not have fighting, do you under-
>4 stand? Remember what happened to
& our friend Sefior Huesos? He broke a

unrepairable. We tied it together with
leather straps, but it kept falling off!
We had to wait some years before the
woman Catalina to die, for it was only
she in town who knew how to connect
broken bones together with pieces of metal and screws. She has
gone to visit her relatives and is not available. Now please leave
your resentments with the living, they sure know what to do
with them. We have precious few hours left before they come to
clean the graves and leave flowers and sweets. Now, I want you
two to shake hands and attempt to enjoy the evening.”

Marcos offered a bony hand “I am sorry for having had to
do my duty as the town’s jailer, and lock you up.”

Semién accepted Marcos” hand. “And I am sorry for having
marked the walls as if I were the only dog in town.”

Semidn sniggered, then Marcos, then both burst into laughter.
Semidén bought Marcos a double shot of tequila. They tipped their
glasses and downed the drinks wetting the ground beneath them.

Semion strolled toward the bar followed by a legion of skele-
tal canines whom people did not mind, for when a dog lifted a leg
to mark territory, no stream spurted out to stain a wall, or odor
to fester the air since their bladders had long since been eaten by
worms.

The band struck up La Feria de las Flores. Everyone found a
partner, and the dancing began with renewed energy, tune after
tune, dance after dance, until the darkness of night began turn-
ing a soft blue with the onset of a new day. Men and women ex-
changed farewell embraces and handshakes and scurried off to
their resting places.

An old man trekking a nearby dusty trail with a fire-
wood-laden burro stopped when he heard the curious sounds of
clattering bones and slamming of iron crypt doors.
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Women of Clay is one
of the executive projects
generated in the Mas-
ter's Degree in Cultural
Management and Devel-
opment at the University
of Guadalajara, carried
out by Sarai Tapia Tello.
“Women of Clay” presents
the information compiled
through the life stories of
different women potters
from the municipality of
San Pedro Tlaquepaque
who are heirs to the ar- Pilar Nunez
tisan legacy for more
than three generations. These artisans
are: Alejandra Rosas, Maria Martinez,
Graciela Panduro, Pilar Nufez, Cony
Nuiez, Eva Nuiez and Lucia Galan.

When we speak of “artisans” we usual-
ly think exclusively of the artistic pro-
duction of men. That’s why it is very
important to include feminism and
the gender perspective in the analysis
of the aspects of creation, distribution
and production of popular art, since it
shows us the reality that women arti-
sans live and the unequal conditions
they face every day.

The research conducted by Tapia Tel-
lo confirms that mothers, daughters,
sisters and even older adults, have

Alejandra
Rosas

standing the existence
of two or more genders,
recovering an ignored
history, and implies see-
ing the second and third
workdays while giving
them a face and a body
with a name and sur-
name next to their works.

Some sentences with
which the women arti-
sans grew up:

“They say artisan and I
think that most of the
trades refer to the male sex and they are
amazed when they see that we are women”

“Nothing else happens in the crafts-
manship field, it happens in any pro-
fession they are still surprised that you
are a woman”

“The trade was macho, taught to men.
The woman was for the raising of chil-
dren, for the home.

“It used to be that way, women didn’t
have the authority”

“It has happened all over the world that
women are not taken into account, so
it is the man who faces up to it.

carried the cultural heritage and tradition of many of the “They wouldn’t let me go to school, I don’t even know why””
techniques and styles of Mexican cultural art that otherwise

would have been lost. Breaking roles for them is neither a “My father was very strict and respectful of his trade and
speech nor a pose, but a way of facing the day to day life of would not let us take molds until we knew how to master
a profession traditionally directed by men. the clay in our hands.

www.lakechapalasociety.com

Recognizing the work of women artisans means under- Click to know more about the project
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Es uno de los proyecto ejecutivos generados en la Maestria
en Gestion Cultural y Desarrollo de la Universidad de Gua-
dalajara realizado por Sarai Tapia Tello. “Mujeres de arcilla”
presenta la informacion recopilada a través de relatos de
vida de distintas mujeres artesanas alfareras del municipio
de San Pedro Tlaquepaque quienes son herederas del le-
gado artesanal por mas de tres generaciones. Las mujeres
artesanas son:
Alejandra Rosas,
Maria Martinez,
Graciela Pan-
duro, Pilar
Nuiiez, Cony
Nuiiez, Eva
Nufez y

Lucia Galan.

Cuando se habla

de “artesanos” se
suele pensar en
la  produccién
artistica exclusiva
de varones por
ello es de suma
importancia in-
cluir el feminis-
mo y la perspec-
tiva de género
en el andlisis de
los aspectos de la
creacion, la dis-
tribucién y pro-
duccién del arte
popular, pues nos
muestra la reali-
dad que viven las
mujeres artesanas
y las condiciones
desiguales a las
que se enfrentan
dia a dia,

La investigacion realizada por Tapia Tello, confirma que
madres, hijas, hermanas e incluso adultas mayores, han car-
gado con la herencia cultural y con la tradicién de muchas
de las técnicas y estilos del arte cultural mexicano que de
otra forma se habrian perdido. Romper los roles para ellas
no es ni un discurso ni una pose, es una forma de enfrentar
el dia a dia un oficio tradicionalmente dirigido por varones.
Reconocer el trabajo de las mujeres artesanas significa com-

MariaMartmez Gonzalez

prender la existencia de dos 0 mas géneros, de recuperar una

o implica v . i
historia ignorada, implica ver las segundas y terceras jorna
das laborales para darles un rostro, un cuerpo con nombre
y apellido junto a sus obras.

Algunas frases con las que crecieron las mujeres artesanas:

“Dicen artesano y pienso que la mayoria de los oficios se
refieren al sexo
masculino y se
asombran cuan-
do ven que so-
mos mujeres”

“No nada mas
pasa en el ambi-
to artesanal, pasa
en cualquier pro-
fesion todavia se
sorprenden que

seas mujer”

“El oficio era
machista se en-
seflaba a los
hombres. La

mujer era para
la crianza de los
hijos, para el ho-
gar”

“Antes asi era, las
mujeres no tenian
la autoridad”

“Se ha dado en
todo el mundo,
que no toman en
cuenta a la mu-
= jer, por eso quien
dala cara es el hombre”

<« . . 4 . 7

No me dejaron ir a la escuela, no sé ni porqué

“Mi papa era muy estricto y respetuoso de su oficio que no
nos dejaba agarrar moldes hasta que no supiéramos domi-

nar el barro en las manos”

Para mayor informacion del proyecto visite click aqui
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According to prominent cultural anthropologist and
art historian Dr. Marion Oettinger Jr., folk artists are found
all over Mexico. “They live and work in the bustling cities,
regional market towns, and in thousands of small peasant
villages throughout the republic. They are young and old,
male and female, mestizo and Indian. They are almost al-

ways desperately poor.” FOLK

.In Folk Tre.asures of TREASURES
Mexico Dr. Oettinger de- OF e

scrlbes the folk artist as a vi- MEXICO
tal link between the past and (S,

the present. They are able to -
fit important traditional cus-
toms into contemporary set-
tings, and to the world be-
yond Mexico. He calls them
“brokers of culture” who are
largely responsible for pre-
senting images of Mexico as varied as the country itself.

Many are part-time specialists who spend most of their
time working at jobs unrelated to their art. Many are farm-
ers who spend their days in the fields. Others are herds-
men, housewives, carpenters, brick masons,
and other tradespeople. Their art is often an
escape from a tedious occupation to partic-
ipate in the ceremonial life of their commu-
nity, and a way to supplement a meager in-
come.

Magdalena Pedro Martinez is a career
woman who combines a medicinal practice
with her love of barro negro (black clay) pot-
tery, a style from San Bartolo Coyotepec,
Oaxaca, distinguished by its color, sheen,
and unique designs. In the 1950s, a potter
named Dona Rosa devised a way to put a
black metallic-like sheen onto the pottery by
polishing it before firing. From the 1980s to the present, an
artisan named Carlomagno Pedro Martinez has promoted
items made this way with barro negro sculptures that have
been exhibited in a number of countries.

Magdalena, his sister, has become well known for her
incredibly accurate monas (female figures) decorated in the
various dance costumes of Oaxaca’s regions. She has man-
aged to integrate the artisan tradition of her family with her
personal touch, creating mermaids, indigenous women, ca-
trinas, all using the traditional black Oaxacan clay.

“The clay is very delicate. If it is hot it cracks; if there is
movement, the figure can break. The air, the rain, the sun,
everything influences the piece during the drying process.”
Magdalena is the mother of an 11-year-old girl, Naomi
Magdalena, who shares her love for crafts. “I have taught
her to work with clay, and tried to instill in her the desire to

4+

follow our tradition.”

Some fortunate Mexican folk artists are able to devote them-
selves full time to their art. José Luis Cortéz Herndndez is one.
He was presented with the “Angel Carranza Award” at the 2013
Premio Nacional de la Ceramica in Tlaquepaque. Along with the
award, José was awarded $50,000 pesos. This award is named for
Angel Carranza Cortes, its first recipient, and is given for excel-
lence in technique, materials, design, and decoration.

At the presentation, the governor of Jalisco emphasized that
Jalisco is known for the quality and creativity of its art, which
should be considered a living history of the country and must be
supported by the government to aid artisans in continuing their
work and to find sales outlets for them.

Presidente Enrique Pefna Nieto, the presenter, said that his
visit to Tlaquepaque was a promise he made in his campaign
to support Mexicos artisans. He said, “Mexico is wealthy in its
handicrafts and the artists who create with their hands, minds,
and hearts and project peace and tranquility to the rest of the
world”

José Cortéz Hernandez has been working with clay half of
his life. He studied with the great Salvador Vazquez Carmona
and has risen to become a true master of brusiido (burnished)
pottery. His elegant designs and pottery forms
originate from his creative imagination. When
asked where he gets his inspiration, he said, “T just
feel the shape as I work with the clay”

Both part timers and full timers are artists, al-
though they may be working for different reasons.
For the first group the motivation might be more
traditional, reflecting the values of the commu-
nity in which they work and live. For the second
group, it may be economic. They adapt their work
to meet outside demands. But both exempli-
ty how “folk art is used as a mechanism to cope
with social, religious, and economic conditions
and pressures inside and outside the community”
And whatever their other motivation, they love expressing them-
selves and creating art.

Folk artists draw inspiration from the world around them.
The late Candelario Medrano, another major ceramist from Jalis-
co, once explained that he was inspired by stories his grandpar-
ents told him when he was small. He said the yellow animal with
the lumpy mane and metates and petates (grinding stones and
mats) sticking to its side is a bad spirit or nahual. “During the day
it is a person, but at night it turns into a witch and steals things
from peoples’ kitchens.” Josefina Aguilar of Oaxaca drew her in-
spiration from the rites of passage in her village such as weddings,
religious processions, and funerals.

There is frequently a strong division of labor among folk art-
ists. Women who maintain households and care for the children
often engage in pottery production or weaving, both of which can
be done within the home or courtyard. Traditionally, women have
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woven on back-strap looms, but in places where Spanish
upright looms are used, men frequently do weaving. In the
community of Zacualpa, Guerrero, pottery production is
done by both genders. Zacualpan men gather the clay and
wood for firing and the women do the forming, burnish-
ing, and firing. Both take the pottery to market. The potter
Don Estaban de la Cruz Miranda, from Agustin Oapan,
Guerrero, lends his image to our cover this month.

Mexican folk artists learn from a variety of sources.
Some are self-taught, but most skills are passed down the
generations. Children learn from their parents. Unlike our
societies in which children’s activities differ greatly from
those of adults, in rural Mexico the difference is one of
degree. “A child who is learning a craft is not expected to
do adult-level production but is expected to engage in the
same activity. As the child grows older, expectations rise”

Oliverio Gomez Pérez comes from a small Tzotz-
til community nestled far away in the mountains in the
municipality of Chenalhd, Chiapas, where men are farm-
ers and women do embroidery to supplement the family
income. They embroider their own huipiles and also sell
them in San Cristébal de las Casas.

Oliverio was fascinated at a very young age by the
embroidery his mother, Juliana, would do. He insisted she
teach him how to embroider. He soon became so proficient
that he is now one of the finest embroiderers in the village.
He is known for his very steady, regular, and fine stitch-
es. The designs include Maya symbols as well as flowers
and geometric designs. Oliverio has formed a group of 10
women to work with him who call themselves Tsisometik
(the women who embroider). He is an excellent example
of how a child learns his art from a parent, and goes on to
share his knowledge.

Folk art is often anonymous; it isn’t customary to sign
one’s work. However, members of the artist’s local commu-
nity can easily pick out the work of individual artists by
recognizing how facial features are executed or the manner
in which the paint is applied.

Collectors and enthusiasts who attend the Feria Mae-
stros del Arte year after year also become skilled at recog-
nizing the person behind the piece.

Although the Mexican folk artist is under constant
siege by an “increasingly industrialized society that belches
forth mass-produced, impersonal objects 24-hours a day,
they have been amazingly tenacious.” Artists adapt mate-
rials, but “continue to interact vigorously with the society
in which they live and in their own unique ways, chronicle
their time” And it is thanks to these brokers of culture that

Americans, Canadians, and Mexicans themselves gain an
understanding and appreciation of the rich culture that is
Mexicos.

Segun la destacada antropoéloga cultural e historiadora de
arte Dra. Marion Oettinger Jr., los artistas populares se encuen-
tran en todo México. “Viven y trabajan en las bulliciosas ciu-
dades, pueblos con mercados regionales, y en miles de pequefos
pueblos de campesinos en toda la repuiblica. Son jovenes y vie-
jos, hombres y mujeres, mestizos e indios. Casi siempre son
desesperadamente pobres”

En Tesoros populares de México el Dr. Oettinger describe
al artista popular como un vinculo vital entre el pasado y el pre-
sente. Son capaces de encajar importantes costumbres tradicio-
nales en los escenarios contemporaneos, y en el mundo mas alla
de México. Los llama “trasmisores de cultura” que son en gran
parte responsables de presentar imagenes de México tan varia-
das como el propio pais.

Muchos son especialistas a tiempo parcial que pasan la
mayor parte de su tiempo trabajando en trabajos no relaciona-
dos con su arte. Son agricultores que pasan sus dias en el campo.
Otros son pastores, amas de casa, carpinteros, albaiiles y otros
comerciantes. Su arte es a menudo un escape de una ocupacién
tediosa para participar en la vida ceremonial de su comunidad,
y una manera de complementar un ingreso escaso.

Magdalena Pedro Martinez es una mujer de carrera que
combina la practica de la medicina con su amor por la ceramica
del barro negro, un estilo de San Bartolo Coyotepec, Oaxaca,
que se distingue por su color, brillo y disefios tnicos. En la dé-
cada de 1950, una alfarera llamada Dofia Rosa ided una forma
de poner un brillo negro metalico en la ceramica puliéndola an-
tes de cocerla. Desde la década de 1980 hasta la actualidad, un
artesano llamado Carlomagno Pedro Martinez ha promovido
articulos hechos de esta manera con esculturas de barro negro
que han sido exhibidas en varios paises.

Magdalena, su hermana, se ha hecho famosa por sus in-
creibles monas (figuras femeninas) decoradas con los diversos
trajes de baile de las regiones de Oaxaca. Ha logrado integrar la
tradicion artesanal de su familia con su toque personal, crean-
do sirenas, mujeres indigenas, catrinas, todas ellas utilizando la
tradicional arcilla negra de Oaxaca.

“La arcilla es muy delicada. Si esta caliente se agrieta; si hay
movimiento, la figura puede romperse. El aire, la lluvia, el sol, todo
influye en la pieza durante el proceso de secado” Magdalena es la
madre de una nifia de 11 afios, Naomi Magdalena, que comparte
su amor por la artesania. “Le he ensefiado a trabajar con arcilla, y
he tratado de inculcarle el deseo de seguir nuestra tradicion”

Algunos afortunados artistas folcloricos mexicanos son ca-
paces de dedicarse a tiempo completo a su arte. José Luis Cortéz
Hernandez es uno de ellos. Fue galardonado con el “Premio
Angel Carranza” en el Premio Nacional de la Ceramica 2013
en Tlaquepaque. Junto con el premio, José recibié 50,000 pe-
sos. Este premio lleva el nombre de Angel Carranza Cortes, su
primer galardon, y se otorga por la excelencia en la técnica, los
materiales, el disefio y la decoracion.
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En la presentacion, el gobernador de Jalisco destacé que
Jalisco es conocido por la calidad y la creatividad de su arte, que
debe ser considerado como una historia viva del pais y debe ser
apoyado por el gobierno para ayudar a los artesanos a continuar
su trabajo y encontrar puntos de venta para ellos.

El presidente, en ese entonces, Enrique Pefia Nieto, dijo que
su visita a Tlaquepaque era una promesa que habia hecho en su
campana de apoyo a los artesanos de México. Dijo: “México es
rico en sus artesanias y los artistas que
crean con sus manos, mentes y cora-
zones y proyectan paz y tranquilidad al
resto del mundo”.

José Cortéz Herndndez ha estado tra-
bajando con arcilla la mitad de su vida. Es-
tudié con el gran Salvador Vazquez Car-
mona y se ha elevado hasta convertirse
en un verdadero maestro de la cerdmica
del brunido. Sus elegantes disefios y for-
mas de ceramica se originan en su imag-
inacién creativa. Cuando le preguntaron

Ol[verio Gémez ru(-fnal te g el stand de
rand Art:

ra para la coccién y las mujeres se encargan de la formacidn, el
bruiiido y la coccién. Ambos llevan la ceramica al mercado. El
alfarero Don Estaban de la Cruz Miranda, de Agustin Oapan,
Guerrero, presta su imagen a nuestra portada este mes.

Los artistas populares mexicanos aprenden de una varie-
dad de fuentes. Algunos son autodidactas, pero la mayoria de
las habilidades se transmiten de generacién en generacién. Los
nifos aprenden de sus padres. A diferencia de nuestras socie-
dades en las que las actividades de los
ninos difieren enormemente de las de
los adultos, en el México rural no ex-
iste tal diferencia. “No se espera que
un nifo que esta aprendiendo un oficio
haga una produccién a nivel de adulto,
sino que se espera que se dedique a la
misma actividad. A medida que el nifio
crece, las expectativas aumentan”.

Oliverio GOmez Pérez proviene de
una pequena comunidad tzotztil en-
clavada en las montanas del municipio

“ eklaktik

os del

de donde sacaba su inspiracion, dijo:
“Solo siento la forma mientras trabajo con la arcilla”

Tanto los artistas a tiempo parcial como a tiempo completo
son artistas, aunque pueden estar trabajando por diferentes ra-
zones. Para el primer grupo la motivacién puede ser mas tradi-
cional, reflejando los valores de la comunidad en la que trabajan
y viven. Para el segundo grupo puede ser econdémica. Adaptan su
trabajo para satisfacer las demandas externas. Pero ambos ejem-
plifican como “el arte popular se utiliza como un mecanismo
para hacer frente a las condiciones y presiones sociales, religiosas
y econémicas dentro y fuera de la comunidad” Y cualquiera que
sea su otra motivacion, les encanta expresarse y crear arte.

Los artistas populares se inspiran en el mundo que les ro-
dea. El difunto Candelario Medrano, otro ceramista importante
de Jalisco, explic6 una vez que se inspir6 en las historias que le
contaron sus abuelos cuando era pequeiio. Dijo que el animal
amarillo con la melena abultada y los metates y petates (pie-
dras de moler y esteras) pegados a su lado es un mal espiritu
o nahual. “Durante el dia es una persona, pero por la noche se
convierte en una bruja y roba cosas de las cocinas de la gente”
Josefina Aguilar de Oaxaca se inspir6 en los ritos de paso de su
pueblo como bodas, procesiones religiosas y funerales.

A menudo hay una fuerte division del trabajo entre los
artistas populares. Las mujeres que mantienen los hogares y
cuidan a los niflos a menudo se dedican a la produccién de al-
fareria o al tejido, ambos pueden hacerse en el hogar o en el
patio. Tradicionalmente, las mujeres han tejido en telares de
cintura, pero en los lugares donde se usan telares verticales es-
panoles, los hombres suelen tejer. En la comunidad de Zacual-
pa, Guerrero, la produccién de ceramica se realiza por ambos
géneros. Los hombres de Zacualpa recogen la arcilla y la made-

bordando historias, bcarl:hnr:!c .‘uenc\s

de Chenalho, Chiapas, donde los hom-
bres son agricultores y las mujeres hacen bordados para com-
plementar los ingresos familiares. Bordan sus propios huipiles
y también los venden en San Cristébal de las Casas.

A Oliverio le fasciné desde muy joven el bordado que
hacia su madre, Juliana. Insistié en que le ensenara a bordar.
Pronto se volvié tan habil que ahora es uno de los mejores bor-
dadores del pueblo. Es conocido por sus puntadas muy firmes,
regulares y finas. Los disefios incluyen simbolos mayas, asi
como flores y disefios geométricos. Oliverio ha formado un
grupo de 10 mujeres para trabajar con él que se llaman a si
mismas Tsisometik (las mujeres que bordan). Es un excelente
ejemplo de como un nifo aprende su arte de su madre, y con-
tinda compartiendo su conocimiento.

El arte popular es a menudo anénimo; no se acostumbra
a firmar el trabajo de uno. Sin embargo, los miembros de la
comunidad local del artista pueden reconocer facilmente el
trabajo de cada uno de los artistas reconociendo como se eje-
cutan los rasgos faciales o la forma en que se aplica la pintura.

Los coleccionistas y entusiastas que asisten a la Feria
Maestros del Arte afo tras afio también se vuelven habiles en
reconocer a la persona detras de la pieza.

Aungque el artista popular mexicano esta bajo constante ase-
dio por una “sociedad cada vez mas industrializada que arroja ob-
jetos impersonales producidos en masa las 24 horas del dia, han
sido increiblemente tenaces” Los artistas adaptan los materiales,
pero “contintian interactuando vigorosamente con la sociedad en
la que viven y, a su manera, hacen la crénica de su tiempo” Y es
gracias a estos intermediarios de la cultura que los americanos,
canadienses y los propios mexicanos ganan una comprension y
apreciacion de la rica cultura que es la de México.
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Finding Connée

I went to the Feria Maestros del Arte for the first time
in 2016. I was living in Guadalajara, having made the move
from Brooklyn a few months prior to be with my boyfriend,
and I was just starting to get the lay of the land. I was sur-
prised not only by the great variety of artisans from all over
Mexico selling their wares but also by the droves of retired
gringos interested in buying them. Mexican artisanal prod-
ucts certainly aren’t that wildly popular north of the border,
so what sparked the interest of all these Americans and Ca-
nadians and transformed them into ardent folk art admirers?

This question stayed with me and became the seed of
my Master’s thesis in Communication two years later at the
Universidad de Guadalajara. Essentially, I set out to study
you, readers, to understand the connection between your
process of adapting to Mexico and your taste in Mexican
folk art. And you proved to be the most obliging, generous
and friendly subjects I could have hoped for. My first inter-
viewee was Marianne, the founder of the Feria, who invited
me into her home and spoke to me candidly about her life,
her trajectory to Mexico and her journey with the Feria.
Many other participants followed, taking the time to speak
with me, letting me poke around their homes and take pho-
tos of their folk art. I also volunteered at the Feria, which
gave me a front row seat to its inner workings and the mon-
umental volunteer effort that powers this yearly event.

All of these experiences gave me insight into the di-
verse motivations that drive Mexican folk art consumption:
an interest in having objects that reflect Mexico; a desire to
preserve traditional artisanal techniques; support of hand-
made as opposed to factory-produced items; or simply
something that goes with your living room’s color scheme.
Generally, people buy objects based on a mix of these dif-
ferent practical, aesthetic and ethical concerns. However,
there is one feature shared by the most avid folk art enthu-
siasts I spoke to that transformed the way I think I about
folk art. This was their appreciation for the real bond that
folk art creates between them and the artisans.

It was clear early on in my research that the Feria was de-
signed with the artisans’ interests in mind. As Marianne puts
it, the Feria’s artists “go home with every centavo they make”.
Now, with the Feria canceled due to the unfortunate coro-
navirus situation that spirit of dedicated support continues,
with the Feria finding ways to help artisans’ sell their prod-
ucts online. However, in my conversations with folk art en-
thusiasts and my experience volunteering at the Feria, I have
come to understand this support not just in terms of a gener-
al charitable impulse, but as driven by an appreciation for the
connection that is formed with the artisans themselves.

The Feria encourages this personal connection not just
through having artisans sell their products directly to buyers,
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By Rachel Barber

but also by matching
artisans with hosts
in the Chapala area.
The hosting experi-
ence, in Mariannes
words, gives artisans
and buyers both “a
cross-cultural  expe-
rience that they may
never have an oppor-
tunity to have”, which
sometimes blossom
into lasting relation-
ships.

This is what makes acquiring folk art more than just about
the object itself. These artisanal possessions are material sym-
bols of a shared connection; a connection, moreover, that’s not
so easy to find. Moving to Mexico at retirement age entails a
number of radical changes. It’s a whole new community, culture
and language to adjust to. While Lakeside’s many clubs and vol-
unteer groups — as well a generally friendly atmosphere that
comes from being among fellow travelers — make meeting oth-
er North Americans relatively easy, forging meaningful connec-
tions with Mexicans is a more difficult affair. Folk art, however,
offers a natural material bridge between the people who buy
it and the people who make it. Especially in the Chapala area,
where the majority of folk art buyers purchase directly from
artisans in town or in the Feria, folk art consumption involves
face-to-face interactions with the artisans. For many of the most
enthusiastic folk art buyers I interviewed, these artisanal objects
preserve fond memories of having interacted with artisans or
seen them working in their tallares.

Melody, whose colorful home I visited a number of times,
singled out a handwoven rug as one of her most prized posses-
sions. This rug is special to her not just because it’s beautiful, but
because of the connection that she has formed with the woman
who made it that transcends language barriers. Judy, who has
visited artisan’s tallares all over Mexico, showed me the collec-
tion of rebozos she owns made by her artisan friend Celia and
shared delightful anecdotes about the time they spent togeth-
er. Marianne spoke about her love of ceramicist Martin Ibarra’s
work and remembers what Martin once told her: that he can tell
how much people love his work by the way they handle it.

Octavio Paz described the lasting impression of these con-
nections that artisanal objects carry with them: “Made by hand,
the artisanal object is imprinted, concretely and metaphorically,
by the fingers that formed it”. In holding, using and gazing at
their folk art pieces, folk art owners relive that special personal
connection with the artisans whose hands formed the objects
they hold and love.
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Fui a la Feria Maestros del Arte por primera vez en 2016. Es-
taba viviendo en Guadalajara, me acababa de mudar desde
Brooklyn para estar con mi novio, y apenas estaba tanteando
terreno. Quedé sorprendida no solo por la gran variedad de
artesanos de todas partes de México que estaban vendiendo
sus mercancias, sino también por la horda de gringos retira-
dos interesados en comprarlas. Ciertamente, los productos
artesanales mexicanos no son asi de populares en el norte
de la frontera; entonces: ;Qué avivo el interés de todos estos
extranjeros y los transformo en avidos admiradores del arte
popular?

Quedé intrigada por esta pregunta y, dos afios después, pasé a
ser la semilla de mi tesis de maestria en Comunicacion, por la
Universidad de Guadalajara. Basicamente, me propuse a estudi-
arlos a ustedes, lectores, para comprender la conexion entre su
proceso de adaptacion en México y su gusto en el arte popular
mexicano; ustedes probaron que son los més atentos, generosos
y amigables individuos que pude haber pedido jamas.

Todas esas experiencias me dieron una idea de las diferentes
motivaciones que llevan al consumo del arte popular mexica-
no: el interés por tener objetos que representen a México; el
deseo de preservar las técnicas artesanales tradicionales; apo-
yar lo hecho a mano en lugar de lo producido en fabricas; o
simplemente porque algo queda bien con la paleta de colores
de su sala. Generalmente, las personas compran objetos com-
binando intereses practicos, estéticos y éticos; sin embargo,
hay un elemento que comparten los mas avidos entusiastas
del arte popular con los que hablé y que transformo la manera
en la que pienso sobre el mismo, y éste fue su apreciacién por
el fuerte vinculo creado entre ellos y los artesanos, a través de
las artesanias.

Desde el principio, estaba claro en mi investigacién que la Fe-
ria estaba disefiada con los intereses de los artesanos en men-
te. Tal como lo apunta Marianne, los artistas de la Feria “se
van a casa con cada centavo que ganan”. Ahora, con la Feria
cancelada por la desafortunada situacion del coronavirus, el
espiritu de apoyo dedicado contintia, con los organizadores
encontrando la forma de ayudar a los artesanos a vender sus
productos en linea. De cualquier manera, en mis conversa-
ciones con los entusiastas del arte popular y desde mi expe-
riencia como voluntaria en la Feria, entendi que este apoyo
no es solo en términos de un impulso caritativo, sino que esta
guiado por la apreciacion de la conexién con los mismos ar-
tesanos.

La Feria alienta esta conexion personal no solo al tener a los
artesanos vendiendo sus productos directamente a los com-
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pradores, sino también al contactar a los artesanos con los
anfitriones de Chapala y sus alrededores. Esta experiencia,
en palabras de Marianne, les da a los artesanos y a los com-
pradores “la oportunidad de un encuentro cultural que quiza
nunca antes vivieron’, y de la que pueden surgir relaciones
duraderas. Esto es lo que hace que el adquirir artesanias vaya
mas alld del objeto mismo. Estas posesiones son simbolos ma-
teriales de una conexidon compartida; una conexion que no es
facil de encontrar.

Mudarse a México a la edad de jubilacién implica algunos
cambios radicales: hay que adaptarse a una comunidad, una
cultura y una lengua completamente nuevas. Mientras que
los numerosos grupos en la Ribera y grupos de voluntarios
—asi como el agradable ambiente que generalmente viene de la
convivencia entre viajeros- hacen que conocer a otros extran-
jeros sea relativamente sencillo, formar vinculos significativos
con mexicanos es una tarea un tanto dificil; el arte popular, sin
embargo, representa un puente material entre la gente que lo
compray la gente que lo hace. Especialmente en los alrededores
de Chapala, donde la mayoria de compradores de arte popu-
lar lo adquieren directamente de artesanos del pueblo o en la
Feria, el consumo de artesanias involucra la interaccidon cara a
cara con los creadores.

Para muchos de los entusiastas del arte popular que entrevisté,
en estos objetos artesanales conservan gratos recuerdos de
haber convivido con los artesanos o haberlos visto trabajar en
sus talleres.

Melody, de quien visité su colorida casa en numerosas ocasiones,
sefial6 un tapete tejido a mano como una de sus posesiones mas
preciadas. Este tapete es muy especial para ella no solo por lo
hermoso que es, sino por la conexion que ella tuvo con la mu-
jer que lo hizo y que trasciende las barreras del idioma. Judy,
quien ha visitado talleres artesanales de todas partes de Méx-
ico, me mostro la coleccion de rebozos que posee, hechos por
su amiga artesana Celia y me compartié unas anécdotas en-
cantadoras sobre los momentos que pasaron juntas. Marianne
habla de su amor por el trabajo del ceramista Martin Ibarra
y recuerda lo que Martin le dijo una vez: que ¢l sabe cuanto
valora la gente su trabajo por la manera en que lo cuidan.

Octavio Paz describi6 la impresion duradera de estas conexiones
que los objetos artesanales llevan consigo: “Hecho a mano, el
objeto artesanal estd impreso, concreta y metaféricamente,
por los dedos que lo formaron”. Al sostener, usar y mirar sus
piezas de arte popular, los propietarios reviven esa conexiéon
personal especial con los artesanos cuyas manos formaron
los objetos que sostienen y aman.
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WHaT HaPPENS WHenN IT'S Gone?

By Marianne Carlson.

Communities rally together all over the world for many
reasons. A natural disaster is probably the first thing that
would come to mind. However, friends and neighbors also
band together for what seems, at the time, a much small-
er goal. For example, the Lake Chapala community has
opened its arms and embraced a small folk art show—Feria
Maestros del Arte — whose mission it is to bring attention
to endangered Mexican folk and indigenous art.

The Feria has created a ven-
ue where every November
artists from all over Mexico
come together in one place
and sell their art at afford-
able prices. They promote a
wide range of Mexican folk
art — world class, up-and-
coming, innovative, and
traditional — and provide
folk and indigenous arti-
sans with a platform that
gives them market access.

You may say that Mexi-

co isn't losing its art, it’s everywhere you look, just drive
through Tonald. Much of the “art” you are seeing in Ton-
ald is, in fact, commercial tourist art, and is not the “real
deal” That art is churned out by machines and made by the
hundreds in the time it takes an artist to make one original
piece.

I had a shopper in my former gallery who was telling his
friends with much aplomb that the incredibly intricate de-
signs on the Mata Ortiz pottery they were admiring were

actually decals, and that the pots were thrown on a potter’s
wheel and not hand-coiled as they, in fact, are. Quick to set
the potential buyers straight, I explained to the man how he
could easily be misinformed about the pottery because this
is actually happening with Mexican pottery in the Far East.
Samples are copied and decals are applied and merged with
the clay through the firing process.

The origins of Mexican folk
art can be traced to wisdom
and techniques dating back
to pre-Hispanic times,
abilities that have been
handed down generation
to generation. Despite the
passing centuries, Mexican
folk art has preserved its
original essence — a com-
mon thread throughout
has been the creation and
re-creation of tradition.
This is what is endangered:
traditions, techniques, de-
signs, lifestyles — part of

Photo By David Winsto

Mexico’s history.

There is a tendency in today’s world to downgrade the value
of the beautiful and overstress the value of the useful. Be-
cause the value of art can be sensed through emotions and
requires no intellectual analysis, appreciation of art is ulti-
mately in the eye of the beholder, and its value is whatever
you will pay for it. The job of the artist is to awaken that eye,
to offer you something you cannot make yourself, something
that moves and stirs your imagination and love for beauty.
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If you know me, you know how pas-
sionate I am about the plight of Mexi-
can folk art. Writing this article, I came
across a column I had written some
time ago. I feel it might give you an idea
of just how much joy a beautiful piece
of art can bring into your home.

“We've frozen your bank account!”
Those were the first words spoken
to me as I sat at my computer work-
ing. As my morning unfolded, it got
worse and worse. So, what does this
have to do with folk art? Well, as I
continued to bemoan my financial
state of affairs, I was revolving in
my swivel computer chair looking
around my house. Without even re-
alizing it, my thoughts turned from
“what am I going to do?” to the hap-
py memory of when I purchased my
barro negro mona (black ceramic doll) from Magdalena
Pedro in Oaxaca.

Wouldn't you like to own a piece of art that is so beau-
tiful it can take your mind off your problems? On a day
when I really needed something to be happy about, I
was reminded, with just a glance, that each object I have
purchased has a wonderful story behind it. I have met
and spent time with each artist whose hands have mold-
ed, woven, or formed the beautiful artwork that now
resides in my home. So, instead of spending more time
worrying about a problem that solved itself in time, I
decided to write about what folk art means to me”

For the first time in 19 years, Feria Maestros del Arte will
not be held due to COVID-19. We were devastated making
this decision; however, our top priority was the well-being
of our artisans, hosts, volunteers, and event attendees. As we
work though the ramifications of this unprecedented situa-
tion, we are exploring other means by which we can finan-
cially help our 2020 artisans who will not be able to benefit
from this year’s Feria sales, as well as past artists in need. So,
what does the future hold for Mexican folk and indigenous
art? Only time will tell. But does it not seem likely that pot-
ters will abandon gathering their own clay from the earth,
having to pulverize and process it by hand, when commer-
cial clays are available? That artists who use the traditional
stiff brushes chewed from the midrib of a yucca leaf will
begin to use commercially made brushes to paint designs?
That rather than take the many hours needed to gather and
process wool, spin it, dye it, and then weave it on handmade
looms, weavers may go to automated equipment and store-

bought yarns?

If Feria Maestros
del Arte can help to
broaden the aware-
ness of Mexico’s in-
digenousartineven
a small way, then its
goal will have been
achieved: bringing
together artists of
time-honored tra-
ditions under one
roof to share their
art and heighten
the awareness of
the people who
come to view it.

[

SPECIAL NOTE: In case you are not familiar with Fe-
ria Maestros del Arte, the artists are selected by a special
committee. They pay nothing to attend — no booth fee, no
percentage of sales — and they are housed by Lakeside res-
idents while here. The Feria also pays their transportation
costs regardless whether they are coming from the Yucatan
or Jalisco. For many artisans, the money they earn at the Fe-
ria represents more than they would earn in a regular year.
Our volunteers and hosts donate their hearts and enthusi-
astic spirits toward helping the Feria continue its mission.
If you are interested in volunteering or hosting an artisan,
please email feriamaestros@gmail.com.
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Las comunidades se unen en todo el mundo por muchas
razones. Un desastre natural es probablemente lo prime-
ro que se me ocurre. Sin embargo, los amigos y vecinos
también se reinen en lo que parece, en ese momento, un
objetivo mucho mas pequefio. Por ejemplo, la comunidad
del lago de Chapala ha abierto sus brazos y ha acogido
una pequefna muestra de arte popular -Feria Maestros del
Arte- cuya mision es llamar la atencion sobre el arte popular
e indigena mexicano en peligro de extincion.

La Feria ha
creado un lugar
en el que cada
noviembre artis-
tas de todo Méx-
ico se reunen
en un solo lu-
gar y venden
su arte a pre-
cios asequibles.
Promueven una
amplia gama de

arte  folclorico
mexicano  -de
clase mundial,

prometedor, in-
novador y tradi-
cional- y pro-
porcionan a los
artesanos folcldricos e indigenas una plataforma que les
permite llegar a mercados que de otra manera no podrian.

Se podria decir que México no estd perdiendo su arte, esta
dondequiera que se mire, sélo hay que pasar por Tonala.
Pero mucho del “arte” que estas viendo ahi, es de hecho,
arte turistico comercial, y no es el “verdadero”. Ese arte es
producido por maquinas y hecho por cientos en el tiempo
que le toma a un artista hacer una pieza original.

Tuve un comprador en mi antigua galeria que le decia a
sus amigos con mucho aplomo que los increiblemente in-
trincados disefios de la ceramica de Mata Ortiz que esta-
ban admirando eran en realidad calcomanias, y que las
vasijas eran creadas en un torno de alfarero y no enrolladas
a mano como, de hecho, lo son. Rapido para poner en claro a
los potenciales compradores, le expliqué al hombre cémo
podia ser facilmente mal informado sobre la ceramica
porque esto esta sucediendo realmente con la ceramica

mexicana en el Lejano Oriente. Se copian las muestras y
se aplican las calcomanias y se fusionan con la arcilla a
través del proceso de coccion.

Los origenes del arte popular mexicano se remontan a la
sabiduria y técnicas de la época prehispdnica, habilidades
que han sido transmitidas de generacion en generacion.
A pesar del paso de los siglos, el arte folclérico mexicano
ha conservado su esencia original, un hilo conductor a lo
largo de todo el
proceso ha sido
la creaciéon vy
recreacion de la
tradiciéon. Esto
es lo que esta en
peligro:  tradi-
ciones, técnicas,
disefios, estilos
de vida - parte
de la historia de
México.

Hay una tenden-
cia en el mundo
de hoy a reba-
jar el valor de lo
bello y a exager-
ar el valor de lo
util. Debido a
que el valor del arte puede ser percibido a través de las
emociones y no requiere de un analisis intelectual, la
apreciacién del arte estd en ultima instancia en el ojo
del espectador, y su valor es el que se pague por él. El tra-
bajo del artista es despertar ese ojo, ofrecerte algo que no
puedes hacer ti mismo, algo que mueve, motive tu imag-
inacién y amor por la belleza.

Photo by David Winston

Si me conoces, sabes lo apasionada que soy por la situ-
acion del arte popular mexicano. Al escribir este articu-
lo, me encontré con una columna que habia escrito hace
algan tiempo. Siento que puede darte una idea de cuanta
alegria puede traer una hermosa pieza de arte a tu hogar.

“iHemos congelado su cuenta bancaria!” Esas fueron las
primeras palabras que me dijeron mientras estaba sen-
tada frente a mi computadora trabajando. A medida que
mi manana se desarrollaba, se ponia cada vez peor. En-
tonces, ;qué tiene que ver esto con el arte popular? Bueno,
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“mientras continuaba lamentando
mi estado financiero, estaba giran-
do en mi silla mirando alrededor
de mi casa. Sin darme cuenta, mis
pensamientos pasaron de “;qué voy
a hacer?” al feliz recuerdo de cuan-
do compré mi mona barro negro de
Magdalena Pedro en Oaxaca.

;No te gustaria ser duefio de una
obra de arte tan hermosa que pueda
alejar tu mente de tus problemas?
El dia que necesito algo para ser fe-
liz, lo logro con sélo una mirada a
cada objeto que he comprado, cada
uno tiene una maravillosa historia
detras. He conocido y pasado tiem-
po con cada artista cuyas manos
han moldeado, tejido o formado
la hermosa obra de arte que ahora reside en mi casa. Asi
que, en lugar de pasar mas tiempo preocupandome por un
problema que se resolvio solo con el tiempo, decidi escribir
sobre lo que el arte popular significa para mi.

Por primera vez en 19 afios, la Feria Maestros del Arte no
se celebrara debido a COVID-19. Quedamos devastados
al tomar esta decision; sin embargo, nuestra principal
prioridad es el bienestar de nuestros artesanos, anfitriones,
voluntarios y asistentes al evento. Mientras trabajamos en
las ramificaciones de esta situacion sin precedentes, es-
tamos explorando otros medios por los cuales podamos
ayudar financieramente a nuestros artesanos de 2020 que
no podran beneficiarse de las ventas de la Feria de este
afo, asi como a los artistas pasados que lo necesiten. En-
tonces, ;qué le depara el futuro al arte popular e indigena
mexicano? Solo el tiempo lo dird. Pero no parece probable
que los alfareros abandonen la recoleccién de su propia
arcilla de la tierra, teniendo que pulverizarla y procesarla
a mano, cuando se disponga de arcillas comerciales. Ni
que los artistas que usan los tradicionales pinceles duros
masticados de la mitad de una hoja de yuca empiecen a
usar pinceles hechos comercialmente para pintar disefios.
Qué en lugar de tomar las muchas horas necesarias para
recoger y procesar la lana, hilarla, tefirla y luego tejerla en
telares hechos a mano, los tejedores pueden ir a equipos
automatizados y almacenar los hilos comprados.

Si la Feria Maestros del Arte puede ayudar a ampliar la
conciencia del arte indigena de México, aunque sea en

pequena  medida,
entonces se habrd
logrado su objetivo:
reunir a los artistas
de las tradiciones
mas antiguas bajo
un mismo techo
para compartir su
arte y aumentar la
conciencia de la
gente que viene a
verlo.

NOTA ESPECIAL:
En caso de no estar familiarizado con la Feria Maestros del
Arte, los artistas son seleccionados por un comité especial.
No pagan nada por acudir, no se venden los stands, ni se
cobra porcentaje de ventas, son alojados por los residentes
de la zona mientras estdn aqui. La Feria también paga sus
gastos de transporte, independientemente de si vienen de
Yucatan o de Jalisco. Para muchos artesanos, el dinero que
ganan en la Feria representa mas de lo que ganarian en un
afo normal. Nuestros voluntarios y anfitriones donan sus
corazones y espiritus entusiastas para ayudar a la Feria a
continuar su mision. Si usted esta interesado en ser volun-
tario o en ser anfitriéon de un artesano, por favor envie un
correo electrénico a feriamaestros@gmail.com.
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Ceramics fin

The Olmec  cul-
ture (1500 B.C. - 800
A.D), considered to be
the “mother of the Me-
so-American  cultures,’
put forward ceramics as a
dominant art form in the
lives of the Mexican peo-
ple. The earthenware ves-
sels, figures, and various
types of utensils found in
Olmec ruins highlight the
use of clay, the knowledge
of some primitive firing
techniques, and means of
coloring and painting de-
signs. They bequeathed
their knowledge to the
cultures that flourished
after them.

The pottery of the
Aztecs (1325 A.D. - 1521
A.D.) was extremely var-
ied. They made all types of
earthenware, plates, jugs,
cups, and pots, mostly
with red and orange clay.

The Mixtecs (1100s to
mid-1400s) stood out for
their polychrome (paint-
ed or decorated in several
colors) lacquer ceramics,
in which, after polishing,
a piece would be covered
with white stucco and
paint.

The Casas Grandes
culture (100 A.D. - 1360
A.D.) today better known
as  Paquimé, produced
beautiful polychrome ce-
ramics, basically with geo-
metric motifs and influ-
ences from the Mimbres
culture (1100 CE -1150
CE). Archaeologists often
use the term “Mimbres
culture” to refer to groups
who produced black-on-
white pottery and lived in
southwestern New Mex-
ico and adjacent areas in
Arizona and northern
Mexico (Chihuahua).

The small town of Mata
Ortiz, Chihuahua, stands out
for its beautiful pottery. It
was here that they reinvented
pre-Hispanic ceramics tech-
niques after shards of ancient
pottery were found in the ru-
ins of Paquimé. This renais-
sance was mostly due to Juan
Quezada, outstanding master
potter of Mata Ortiz.

When the Spaniards ar-
rived, the blending of soci-
eties allowed the indigenous
people to learn new tech-
niques, and the combination
of styles gave life to some
of the more famous ceram-
ic styles of Mexican pottery,
such as majolica or talavera.
Majolica is pottery in which
an earthenware clay, usu-
ally red, is covered with an
opaque white lead glaze and
then is painted with stains or
glazes and fired. Talavera is
a majolica pottery tradition
brought from Talavera de la
Reina, Spain.

Puebla’s talavera began
in Spain in the ninth century,
when the influence of the Arabic culture passed on its tech-
niques to Spanish potters. Talavera was very popular and so
was brought to Nueva Espafia, the New Spain, as Mexico was
called in colonial times. Although talavera is only produced in
Puebla, other majolica-type pottery is also produced in places
like Dolores Hidalgo and San Miguel de Allende, Guanajuato.

In Metepec, Mexico, the ceramic tradition has been in-
fluenced by Christian beliefs. Here they create the well-known
arboles de la vida, trees of life,
which are made to look much
like trees. Wire is used to at-
tach the clay leafs and figu-
rines to the “tree” It is called
de la vida because it explains
the origins of life. Day of the
Dead trees are also made us-
ing skeletons and images re-
lated to the festivity. Some are
made in terracotta, without
glaze; others are painted in
every imaginable color.

Tiburcio Soteno creates
superb arboles de la vida. **
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In Oaxaca, the town of San Bartolo Coyotepec is famous
for its barro negro, black clay, distinguished by its color, sheen,
and unique designs. A sensitive young woman, Magdalena
Pedro Martinez, is both a ce-
ramicist and a phyisican. She
specializes in female figures
dressed in the traditional cos-
tumes of the seven regions of
Oaxaca. She views this as her
contribution to the preserva-
tion of the culture of her be-
loved ancestors. She works in
a combination of shiny black
and matte barro negro surfac-
es that capture, in the absence
of color, the rich detail of the
trajes (costumes). She also
produces elegant and pomp-
ous catrinas for Day of the
Dead, clothed in elaborate fe-
male dresses and parasols. A Barro Negro, Oaxaca
black metallic-like sheen is given to the pottery by polishing it
before firing.

In the 1950s, high-temperature ceramics or stoneware ap-
peared in Mexico. The origin of this type of ceramics is from
China, Korea, and Japan. This
technique was introduced to
Mexico by a small group of
Mexican ceramic artists who
studied abroad, mainly in
Japan and the U. S. Little by
little, it caught on, and these
days there are several regional centers in which artists work with
stoneware, such as Michoacan, Veracruz, and Jalisco.

Like many people, when you see a pifia (pineapple pot)
made by Hilario Alejos Madrigal of San José de Gracia, Mi-
choacan, you may say to yourself, “How does he do that?”
The scaly texture perfectly 51mulates the surface of a pineap-
ple, which is what makes this 3y
pottery famous. The name
comes from the original form
created by his mother, potter
Elisa Madrigal Martinez, who
created punch bowls in the
shape of pineapples.

Hilario has received
much recognition for his
work, and his pieces are
among the most recognized
in Mexico.**

Tonala, Jalisco, is three
of the most revered and
sought-after pottery types —
barro bruiiido (burnished),

barro canelo (cinnamon), and barro bandera (flag).

In 2002, the Feria’s first year, I went to Tonala to invite
Salvador Vazquez Carmona, a master in barro brufiido
pottery. He said he would not attend unless I invited one
artist from each of the three famous Tonald pottery types.
I replied that I was interested in inviting Nicasio Pajarito
Gonzilez and Florentino
Jim6n Barba. He smiled.
These were exactly the men
he would recommend as
they are the maestros (mas-
ters) of barro bruiiido, bar-
ro bandera (colors of the
Mexican flag), and barro
canelo pottery.

Salvador is known all
over the world for the col-
ors he has developed. He is
considered by many to be
the best ceramicist in Ton-
ala.**

According to 17th century documents, no object
brought back by Columbus achieved more popularity in
Europe than ceramics produced in areas of the American
colonies. Treasured by the nobility, they were esteemed due
to the qualities of the clay (barro cancelo) and the pleasant
aroma emanating when filled with water.

The clay from which this pottery was made became so
highly esteemed that an unusually surprising phenomenon
occurred: the pottery shards
were collected with almost
the same amount of inter-
est as a whole pot and these
small shards were eaten by
women, including nuns, as
true delicacies.

I invited Nicasio Pa-
jarito Gonzalez to the Feria
while sitting on his patio
drinking cold lemonade.
I explained our interest in
helping to preserve the art
of one of the world’s most creative cultures through expos-
ing the public to Mexico’s artistic traditions at the show. A
strange look came over Nicasios face, and I thought for a
moment he was going to cry. He said to me, “In my lifetime,
I have had very few Mexicans tell me they want to help pre-
serve my work, and here sit two foreign women saying they
spend most of their year putting an art show together that is
just for Mexicans.”

I couldn’t hold back my own tears as I explained that my
love of Mexican art and traditions have led me to this small
attempt in helping to see that they endure. “I believe this is

Barro Brufido, Tonald, Jalisco

Barro Canelo, Tonala
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what I am meant to do with my life,” I gurgled.

Nicasio takes the bronze complexion of Mexicos indig-
enous peoples, he adds the white of the conquistadors, and
produces a color similar to cinnamon or canelo. This is the
color of Nicasio Pajarito Gonzalez’ pottery — the color of
his heritage. His pottery has garnered many awards all over
the world. He represents Mexican folk art at its very best!

It continues to amaze me that even after I explain what the
Feria is about and that it is free, so many artists seem not to be-
lieve me. Of course, they would never say that, but something
in their demeanor tells me they are not convinced this would
be a good show for them. Florentino Jimén Barba (another
Tonala treasure) was no exception. He hemmed and hawed
about how busy he was, but I don’t give up easily. After telling
him that Salvador and Nicasio were also attending to represent
the two “other” famous Tonala pottery types, he accepted my
invitation without hesitation.

He told me that from a very early life, the colors of the
Mexican flag have been a focus in his life. This is because his
family has been making the tri-color bandera pottery for over
50 years. He has won prizes all over the world.

Bandera pottery gets
its name because it fea-
tures the colors of the g&
Mexican flag — red, green,
and white. The back-
ground is red, decorated
with traditional designs
in green and white. Flo-
rentino continues to use
an earth pigment called
matiz for the white on his
pots, even though many
other artists now use com-
mercial paint. He extracts
the matiz himself from a
nearby hill. This is a dif-
ficult process since it is
very hard. It is ground into
powder and then is ready to use for painting. After the slip has
dried and the paints are mixed, the decoration (palmeado) is
ready to begin. With an ensemble of brushes, some of animal
hair, he begins with great skill painting the designs he is so
well-known for. Over time, the matiz will turn a gray tone.**

**Each of these artisans is feathured in Great Masters of Mex-
ican Folk Art by Fomento Cultural Banamex,

Ceramica en México
por Marianne Carlson

La cultura Olmeca (1500 A.C.
- 800 D.C.), considerada como la
“madre de las culturas mesoamerica-
nas’, propuso la ceramica como una
forma de arte dominante en las vidas
de los mexicanos. Las vasijas de bar-
ro, figuras y varios tipos de utensilios
encontrados en las ruinas olmecas
destacan el uso de la arcilla, el con-
ocimiento de algunas técnicas prim-
itivas de coccidn y los medios para
colorear y pintar disefios. Legando
sus conocimientos a las culturas que
florecieron después de ellos.

La alfareria de los aztecas (1325
D.C. - 1521 D.C.) era muy variada.
Hicieron todo tipo de ceramica,
platos, jarras, tazas y ollas, princi-
palmente con arcilla roja y naranja.

Los mixtecos (1100 a media-
dos de 1400) se destacaban por su
ceramica laqueada policromada
(pintada o decorada en colores), en la
que, después de pulirla, se cubria una
pieza con estuco blanco y pintura.

La cultura de Casas Grandes
(100 d.C. - 1360 d.C.), hoy mas
conocida como Paquimé, produjo
hermosas ceramicas policromadas,
basicamente con motivos geométri-
cos e influencias de la cultura Mim-
bres (1100 d.C. -1150 d.C.). Los ar-
quedlogos suelen utilizar el término
“cultura Mimbres” para referirse a
los grupos que producian cerdmi-
ca negra sobre blanca y vivian en el
suroeste de Nuevo México y en las
zonas adyacentes de Arizona y el
norte de México (Chihuahua).

El pequeiio pueblo de Mata
Ortiz, Chihuahua, se destaca por su
hermosa ceramica. Fue aqui donde
reinventaron las técnicas de ceramica prehispanica después de
que se encontraran fragmentos de ceramica antigua en las
ruinas de Paquimé. Este renacimiento se debi6 principalmente
a Juan Quezada, destacado maestro alfarero de Mata Ortiz.

Cuando llegaron los espaiioles, la mezcla de sociedades per-
mitié que los indigenas aprendieran nuevas técnicas, la combi-
nacién de estilos dio vida a algunos de los estilos de ceramica
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mas famosos de la ceramica mexi-
cana, como la maydlica o talavera.
La mayodlica es una ceramica en la
que una arcilla de barro, general-
mente roja, se cubre con un esmalte
blanco opaco de plomo, se pinta con
tintes o esmaltes y se cuece. La Ta-
lavera es una tradicion de ceramica
de mayolica traida de Talavera de la
Reina, Espana.

La talavera de Puebla comenzé
en Espana en el siglo IX, cuando
la influencia de la cultura drabe
transmitié sus técnicas a los alfare-
ros espanoles. La Talavera fue muy
popular y asi fue traida a la Nueva
Espafia, como se llamaba México en
la época colonial. Aunque la talave-
ra sdlo se produce en Puebla, tam-
bién se producen otras cerdamicas
de tipo mayolica en lugares como
Dolores Hidalgo y San Miguel de
Allende, Guanajuato.

En Metepec, México, la
tradicion ceramica ha sido influen-
ciada por las creencias cristianas.
Aqui crean los conocidos arboles
de la vida, que asemejan a los arbo-
les. El alambre se utiliza para sujetar
las hojas de arcilla y las figuras al
“arbol”. Se llama de la vida porque
explica los origenes de la vida. Los
arboles del Dia de los Muertos se
hacen usando esqueletos e ima-
genes relacionadas con la festividad.
Algunos estan hechos en terracota,
sin esmalte; otros estan pintados en
todos los colores imaginables.

Tiburcio Soteno crea magnifi-
cos arboles de la vida, **

En Oaxaca, el pueblo de San
Bartolo Coyotepec es famoso por su
barro negro, que se distingue por su
color, brillo y disefios tnicos. Una
joven sensible, Magdalena Pedro
Martinez, es tanto ceramista como
fisonomista. Se especializa en fig-
uras femeninas vestidas con los
trajes tradicionales de las siete re-
giones de Oaxaca. Ella ve esto como
su contribucién a la preservacion
de la cultura de sus amados ances-
tros. Trabaja con una combinacién
de superficies de negro brillante y

barro negro mate que capturan, en ausencia de color, el rico
detalle de los trajes.

También produce elegantes y pomposas catrinas para el
Dia de los Muertos, vestidas con elaborados vestidos femeni-
nos y sombrillas. Pule la ceramica antes de cocerla, para darle
un brillo negro metalico.

En la década de 1950, la ceramica de alta temperatura o
el gres aparecié en México. El origen de este tipo de ceramica
es de China, Corea y Japdn. Esta técnica fue introducida en
México por un pequeno grupo de ceramistas mexicanos que
estudiaron en el extranjero, principalmente en Japén y Esta-
dos Unidos. Poco a poco se fue extendiendo y hoy en dia ex-
isten varios centros regionales en los que los artistas trabajan
con el gres, como Michoacan, Veracruz y Jalisco.

Cuando ves una pifia hecha por Hilario Alejos Madri-
gal de San José de Gracia, Michoacan, te puedes preguntar:
“Como hace eso?” La textura escamosa simula perfectamente
la superficie de una pifna, que es lo que hace famosa a esta
ceramica.

Hilario crea otro medio de arte ceramico muy conocido y
buscado, las vasijas de pina. El nombre
proviene de la forma original creada
por su madre, la alfarera Elisa Madrigal
Martinez, que cred cuencos de ponche en
forma de pina.

Hilario ha recibido muchos
reconocimientos por su trabajo, y sus
piezas estan entre las mas reconocidas
en México. **

Tonala, Jalisco, es famosa por tres
de los tipos de cerdmica mas venera-
dos y solicitados: el barro bruiido, el
barro canelo y el barro bandera.

En 2002, el primer afo de la Feria, fui a Tonala para invi-
tar a Salvador Vazquez Carmona, un maestro de la ceramica
de barro brunido. Me dijo que no asistiria a menos que invi-
tara a un artista de cada una de las
tres famosas ceramicas de Tonal4.
Le respondi que estaba interesa-
da en invitar a Nicasio Pajarito
Gonzalez y Florentino Jimén Bar-
ba. El sonrié. Estos eran exactamente
los nombres que recomendaria ya que
son los maestros del barro brufiido,
el barro bandera y el barro canelo.

Salvador es conocido en todo
el mundo por los colores que ha
desarrollado. Es considerado por
muchos como el mejor ceramista de Tonala. **

Segtn documentos del siglo XVII, ningun objeto traido
por Coldn alcanzé mas popularidad en Europa que la cerami-
ca producida en dreas de las colonias americanas. Apreciadas
por la nobleza, fueron estimadas debido a las cualidades de la
arcilla y el agradable aroma que emanaba cuando se llenaban

Pina Pottery, Michoacdn
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Allyartisans featured t-hroughout t—he magazine have exhﬁ)ited at
Feria Maestros del Arte.

To purchase their work, please contact them directly or for asssitance contact
Marianne Carlson, 331 098 4850 WhatsApp/email mariannecarlson@gmail.com

Ceramica en México
continua

con agua.

La arcilla con la que se hizo esta ceramica se hizo tan
estimada que se produjo un fendmeno: los fragmentos de
ceramica adquirieron casi el mismo interés que una vasija
entera y estos pequefios fragmentos eran comidos por las
mujeres, incluidas las monjas, como verdaderos manjares.

Invité a Nicasio Pajarito Gonzalez a la Feria mientras es-
taba sentado en su patio bebiendo limonada fria. Le expliqué
nuestro interés en ayudar a preservar el arte de una de las cul-
turas mas creativas del mundo exponiendo al publico las tradi-
ciones artisticas de México en la Feria. Una extrafia mirada
aparecio en la cara de Nicasio, y pensé por un momento que
iba allorar. Me dijo: “En mi vida, muy pocos mexicanos me han
dicho que quieren ayudar a preservar mi trabajo, y aqui estan
sentadas dos mujeres extranjeras
diciendo que pasan la mayor parte
del afio montando una exposicion
de arte que es solo para mexica-
nos”.

No pude contener mis pro-
pias lagrimas mientras explica-
ba que mi amor por el arte y las
tradiciones mexicanas me han
llevado a este pequefio intento
de ayudar a ver que perduran.
“Creo que esto es lo que estoy
destinada a hacer con mi vida’, comenté.

Nicasio toma la tez bronceada de los pueblos indige-
nas de México, anade el blanco de los conquistadores y
produce un color similar a la canela. Este es el color de la
ceramica de Nicasio Pajarito Gonzalez, el color de su her-
encia. Su ceramica ha ganado muchos premios en todo el
mundo. jRepresenta el arte popular mexicano en su maxi-
ma expresion! **.

Me sigue asombrando que incluso después de explicar
de qué trata la Feria y que es gratis, muchos artistas parecen
no creerme. Por supuesto, nunca dirian eso, pero algo en su
comportamiento me dice que no estan convencidos de que
este sea una buena exposicion para ellos. Florentino Jimon
Barba (otro tesoro de Tonald) no fue una excepcion. El se
cerrd y dijo lo ocupado que estaba, pero yo no me rindo
facilmente. Después de decirle que Salvador y Nicasio tam-
bién asistian para representar a los “otros” famosos tipos de
ceramica de Tonald, acepté mi invitacion sin dudarlo.

Me dijo que desde muy temprano, los colores de la ban-
* dera mexicana han sido un foco de atencién en su vida. Esto
se debe a que su familia ha estado haciendo la ceramica tri-
color de la bandera por mas de 50 afos. Ha ganado premios

2

Barro Canelo, Tonald
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en todo el mundo.

El barro bandera recibe su
nombre porque presenta los colores
de la bandera mexicana: rojo, verde
y blanco. El fondo es rojo, decorado
con disefnos tradicionales en verde
y blanco. Florentino sigue utilizan-
do un pigmento de tierra llamado
matiz para el blanco en sus ollas,
aunque muchos otros artistas ahora
utilizan pintura comercial. El mis-
mo extrae el matiz de una colina
cercana. Este es un proceso dificil ya que es muy duro. Es moli-
do en polvo y luego esta listo para ser utilizado para la pintura.
Después de que la mezcla se ha secado y las pinturas se mez-
clan, la decoracion (palmeado) esta lista para comenzar. Con
un conjunto de pinceles, algunos de pelo de animal, comienza
con gran habilidad pintando los disefios por los que es tan con-
ocido. Con el tiempo, el matiz se convertira en un tono gris. **.

**Each of these artisans is feathured in Great
Masters of Mexican Folk Art by Fomento
Cultural Banamex,

Feria Magstros del Arte
has ben ciacelled for 2020,
Artisans all over Mexico are strugging lo
beep Uheir families afloat during Covid- 14,
You can’t fo tiv Dhe Fepna, bet vou cian .1h-;}p &
purchase from Feria aztisans on their websile
) ligtps:) fwww ferinmaestrosloom
i Check-out the website or the Feria's Facebaok page
(Rtpaztfmaw facebonk.com/MegiroAriSiow),

We hope you will find art you jost can't ive withount?
Ferin Maestras del Arfe ba srdo comsurade
parnel afie 2026, Loz artesanas de todo Mexica estan |
| luchandn porwmantener a dus famifias o fore durarte Covid-19, 888
! No-paedei ir o la Ferla, pera puedes comprar compra a los
", nriesanas de fa Ferld enosz sitip weh

Frips:iwww, feriemaestras 2, com

L ftewisa fa paging web o o phging de Faceboak de la Feri g
! (hefps:/fwiiv facebvek com MexlcodriSkow
. jI:.ifl'l'lrfllﬁi JHeencnen

tres affe sn el [ua

i f b r-tl'rto ¥ivar!
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og“@ Olivia Dominguez Renteria
«\a“a “eﬁ‘{ Mata Ortiz, Chihuahua — 636 103 7645 —oliviaalfareria@hotmail.com
90“ Feria Website Page/Pdgina web: https://www.feriamaestros2.com/dominguezrenteria
Prices do not include shipping / Los precios no incluyen el envio

Primer lugar
_ Traditional Paquime Designs /

Dibujos tradicionales paquime

Twin ollas with snake heads, white clay painted with black $1,450 pesos or $65 USD/each (cu)
paint & esgrafiado with needle inside and out/Ollas gemelas con (13x13cm)
cabezas de serpiente, arcilla blanca pintada con pintura negra y
esgrafiado con aguja por dentro y por fuera.

$1,250 USD or $26,500 pesos
(35 wide/ancho x 17 cm tall/alta)

Categoria Ceramica

Owl with Esgrafiado Designs

$11,000 pesos or $240 USD
White clay with black paint and esgrafiado
done with a needle/Biiho en barro blanco con
pintura negra y esgrafiado con aguja

Pot with Esgrafiado Designs Traditional Paquime Designs (15cm tall/alto )
$21,000 pesos or $460 USD $6,600 pesos or $145 USD
White clay with esgrafiado designs White clay with traditional Paquime
made using a needle/Barro blanco con designs/Barro blanco con dibujos
disefios esgrafiados con aguja tradicionales paquime.
(36 tall/alto x28cm wide/ancho) (25 cm high/alto)

Pot with a lizard handle white clay & red paint with esgrafiado done with a needle/Olla con
mango de lagarto arcilla blanca y pintura roja con esgrafiado hecho con una aguja.

$1,170 USD or $25,000 pesos

(36¢cm alto/tall x 28 ancho/wide)

Esgrafiado is a time-consuming decorative technique that can reach very elaborate levels. The clay
is scratched with a needle through the natural glaze color so that the white clay forms a design/
El esgrafiado es una técnica decorativa que consume mucho tiempo y puede alcanzar niveles muy
elaborados. La arcilla es rascada con una aguja a través del color natural del esmalte para que la
arcilla blanca forme un disefio
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Eamilial
Metepec, Mexico — 551 26 0071 WhatsApp — elnagual9@hotmail.com
Feria Website Page/Pdgina web: https://www.feriamaestros2.com/sotenotiburcio

PricesidotnottincludeshippingiSLosipreciosinolincliyentelienyio

Monarch Butterfly Tree of Life by Tiburcio & Artesanias Tree of Life by Israel Soteno / Frida Kahlo Catrina by Blanca
Israel Soteno /El drbol de la vida de la mariposa Artesanias Arbol de la Vida de Israel Soteno ~ Jiménez / Catrina Frida Kahlo

monarca por Tiburcio e Israel Soteno $9,000 pesos por Blanca Jiménez
$8,000 pesos (Height/Altura 60cm; weight/peso 6kg) $1,700 pesos
(Height/Altura 60cm; weight/peso 6 kg)) (Height/Altura 40cm; weight/peso 1.5kg)

Aniline Figures by Tiburcio Soteno /
Figuras de anilina, por Tiburcio Soteno

$2,400 pesos eacjci
(Height/Altura 60cm)

Noah’s Ark by Tiburcio Soteno / Mexican Dances Tree of Life by
El Arca de Noé por Tiburcio Soteno  Tiburcio Soteno & Israel Soteno

$8,500 pesos /Danzas mexicanas Arbol de la
(Height/Altura 55cm; weight/peso 6 kg)  vida por Tiburcio Soteno e Israel
Frida Kahlo Catrina by Blanca Jiménez / Soteno
Frida Kahlo Catrina por Blanca Jiménez $8’000 pesos
(Height/Altura 60cm)

$1,700 pesos
(Height/Altura 40cm; weight/peso 1.5kg)

The Soteno family of Metepec, Mexico is one of the oldest families of artisans specializing in the ceramic
sculptures called Trees of Life (Arboles de la Vida). Originally, the Trees of Life was made to represent
the story of Adam and Eve in the Garden of Eden. Tiburcio’s pieces are in the permanent collections of
the British and Scottish Museums of Modern Art, the Lancaster Museum and several museums in France.
/ La familia Soteno de Metepec, México, es una de las familias mds antiguas de artesanos especializados
en las esculturas de cerdmica llamadas Arboles de la Vida. Originalmente, los Arboles de la Vida fueron
hechos para representar la historia de Addn y Eva en el Jardin del Edén. Las piezas de Tiburcio estdn en las
colecciones permanentes de los Museos Britdnico y Escocés de Arte Moderno, el Museo Lancaster y varios
museos de Francia.
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9:?;(9‘ Rl Guadalupe Garcia Rios
«\?eﬁa TzinTzunTzan, Michoacan — 34 119 0623 WhatsApp — guadalupe.g.rios@outlook.es
<e Feria Website Page/Pdgina web: https://www.feriamaestros2.com/garciarios
Prices do not include shipping / Los precios no incluyen el envio
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Fish-shaped High-fire Centerpiece/ High-fire Vase/ High-fire Bowl/Jarron de alta temperatura
Centro de mesa en forma de pez Jarrén de alta temperatura (Height/alta 19 cm x diameter/diametro 24.5 cm x
$10,000 pesos $2,000 pesos weight/peso 2.7 kg)
(38cm diameter/diametro x 14cm high/  (Tall/alta 24 cm, weight/peso 2.3 kg x
alta x weight/peso 2.8 kg) diameter/diametro 19 cm)

High-fire Vase/ High-fire Dish Set/ Sunflowers & Hummingbird/
Jarron de de alta temperatura Juego de platos de alta temperatura Girasoles y colibries
$1,800 pesos $4,800 pesos $2,800 pesos
(Height/Altura 20 cm x didmetro 20 cm, x peso/ (30 didmetro x 26 didmetro x 4.5 didmetro x (40 ancho/wide X 50 cm alta/tall)
weight 1,9 kg.) 0x4 cm alta/tall x peso/weight 2.7 kg)

High-temp table fish centerpiece/Centro de mesa con silueta de pez

$10,000 pesos
(Altura/height 13 cm x ancho/length 42 cm, x peso/weight 2.5 kg.)

Guadalupe Garcia Rios is Purépecha from Tzintzuntzan, Michoacan. Her specialty is lead-free ceramic alta temperature (high
temperature/high-fire ceramics). Her designs and creativity are unparalleled and are inspired in part by pre-Hispanic designs,
but also from the countryside and nature. / Guadalupe Garcia Rios es una mujer purépecha de Tzintzuntzan, Michoacdn. Su es-
pecialidad es la cerdmica sin plomo de alta temperatura. Sus disefios y creatividad son incomparables y estdn inspirados en parte en
disefios prehispdnicos, pero también en el campo y la naturaleza.
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Hilario Alejos Madrigal
San Jose de Gracia, Michoacan — hilarioalejos@hotmail.com — 355 511 2198 WhatsApp
Feria Website Page/Pdgina web: https://www.feriamaestros2.com/alejosmadrigal
Prices do not include shipping / Los precios no incluyen el envio
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Hand-crafted ceramic cobalt
blue pina/Pifia de cerdmica arte-

Hand-crafted ceramic pifia “pellisco”/
Pifia de cerdmica artesanal “pellisco”

sanal azul cobalto Hand-crafted ceramic cobalt blue pina/ $4,500 pesos

$6,000 pesos Cerdmica artesanal de pifia azul cobalto (63 cm alta/tall)
(90 cm alta/tall) $4,500 pesos
(70 cm alta/tall)

Hand-crafted ceramic piiia /
Pifia de cerdmica hecha a mano

$4,000 pesos
(70 cm alta/tall)

Hand-crafted ceramic pifia with flowers /
Pifia de cerdmica hecha a mano con flores

$6,000 pesos
(90 cm alta/tall) &
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Oswaldo Alvarado Jimon
Tonala, Jalisco — 333 690 7442

N

“Heart of Craftsman” Barro Bandera (1st place Mexican Birth Barro Bruiiido
Pottery, young creators of popular art 2015 Fonart) / Nacimiento Tonalteca
“Corazon de Artesano”(1er lugar Alfareria, jovenes $15,000 pesos
creadores del arte popular 2015 Fonart) (taller pieces/ pieza mds alta 7 cms x 14 cms alta/tall)

$35,000 pesos
(31 cms diametro x 43 alta/tall))

“Olla Real” Barro Bruiiido

“Tonalteca Nativity Scene” Barro Bandera (Award winner) .
”Nacimiento de Tonalteca” Olla Real (obra premiada)
$23,000 pesos $6,8000 pesos
(45 cms diametro x 50 cms alta/tall)) (33 cms diametro x 35 alta/tall))

“Elements” Barro Bruiido

(Awarded work, National competition Oswaldo Alvardo Jimon is sixth generation in his family working in barro brusiido (bur-
of the ceran,ﬁcs, Tonal4 2019) nished) and barro bandera (colors of Mexican flag) pottery. His distinguished family is
“Elementos” (Obra premiada, con-  Well known both in Mexico and other parts of the world. Oswaldo is passionate about
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curso Nacional de la cerdmica, his art and works within his community to ensure these traditions are passed on to the
Tonald 2019) next generation./ Oswaldo Alvardo Jimon pertenece la sexta generacion de su familia que
$45,000 pesos trabaja en la cerdmica de barro bruiiido y barro bandera. Su distinguida familia es muy

(40 cms diametro x conocida tanto en México como en otras partes del mundo. Oswaldo se apasiona por su arte

60 cms alta/tall) y trabaja dentro de su comunidad para asegurar que estas tradiciones sean transmitidas a

la siguiente generacion. 3

~
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Arnulfo Vazquez Rodriguez (son of Salvador Vazquez Carmona)

Prices do not include shipping / Los precios no incluyen el envio

s . . = Fiesta Tonalteca: the festival customs &
Heart-shaped pot with bird & owls /Olla Corazon Pajaro y Tecolotes myths of the people of T(:,nalé Jalisco /
$14,500 pesos Fiesta Tonalteca: Costumbres y mitos del

(60x40x22) Pueblo de Tonala Jalisco
5 $28,000 pesos (50x38cm))

Olla Amfora: Naghual y Pajaro
Olla en forma de corazén con pdjaros y
tecolotes

$13000 pesos  (5x40x25)

Frog with Naghuales & Flowers /
Rana con Naghuales y Flores

$8,600 pesos
(35x38x35))

Special Tibor: The 5 masters of Tonala pottery: Jorge Wilmot, Salvador
Vazquez, José Bernabé, Nicasio Pajarito & Florentino Jimon /

Especial Tibor: Los 5 maestros de la cerdmica de Tonald: Jorge Wilmot, Salvador
Vizquez, José Bernabé, Nicasio Pajarito y Florentino Jimon

SALE/OFERTA $16,000 pesos
(70x30cm))

www.lakechapalasociety.com
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a‘.\e\ﬂ Pablo Pajarito Gonzalez
e@ﬂ c Tonala, Jalisco — 331 076 9910 WhatsApp — barrocanelopajarito@hotmail.com
e Feria Website Page/ Pdgina web: https://www.feriamaestros2.com/pajaritogonzalez
Prices do not include shipping / Los precios no incluyen el envio

Barro Canelo Eagle Legacy Pot
Pieza de dguila
$8,000 pesos

Alto/tall 50cm x Largo/Long 14cm x Ancho/wide 45cm

Barro Canelo Rolling Horse/Caballo rodante

$3,800 pesos
Altura/Height 43cm x Largo/Long 50cm x Ancho/wide 28cm

Barro Canelo Nahual

$2,000 pesos
Alta/tall 29cm x
Largo/long 47cm x Ancho/wide 25cm

Barro Canelo Horse
Caballo parado

$2,500 pesos
Alta/tall 38cm x Largo/long 40cm x Ancho/wide 17cm

www.lakechapalasociety.com
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“Pottery is my passion,” announced Mariann Schick as
she ushered me into her living room. I took a seat sur-
rounded by clay sculptures and woodcarvings, ceramic
plates and urns.

Collectors fascinate me. Psychologist Mark B. McKinley
says that growing up we all collected something, be it mar-
bles or stamps or baseball cards. In this case, Mariann’s
fascination with Mexican folk art began when she was just
10 years old after
her parents brought |
her to Ajijic on a |
visit.

Mariann’s father was
a newspaper report-
er and head of the
newspaper guild in
Philadelphia. When
he attended confer-
ences in the South-
west, he would make
a point of coming
home via Mexico.
Mariann  still dis-
plays some of the
ceramic plates her fa-
ther bought long ago.

“In 1962. he brought
my mother and me
for our first visit. The
Canadian  couple
that ran the Posa-
da back then had
a daughter my age.
We had a wonderful
time together”

The seeds of love for Mexican folk art were sewn. Mariann
returned in the 1970s with a sorority sister (after graduat-
ing from law school) and again on a trip with The Mexican
Society of Philadelphia. “I knew two business women who
helped organize tours, and for 20 years I had been dying to
find out where they shopped, so I signed up”

“We visited the artisans and I just loved their work. People
were shocked at how much I spent shipping my purchases
back. After more trips, I had a wonderful home in Philadel-

sion for Poe \

phia filled with Mexican crafts”

Two years ago, Mariann bought a home at Lakeside and
shipped many of the same items back to Mexico. “I gave a
lot of pieces away, too. You get tired of things; your tastes
change, and parting with some makes room for others.”

Mariann has no formal training in folk art. “I became more
informed after I became a member of Los Amigos del Arte
Popular” Los Amigos, an organization of collectors, deal-
ers, and aficionados,
is the largest cash
donor to the Feria
Maestros del Arte.
Mariann is now serv-
ing on its board and
keeps her connection
with Los Amigos as
well.

She can tell you who
made each piece in
her collection and
where she bought
it. She has carou-
sels and helicop-
ters, trains and oxen
pulling a plough.
° When asked what
' her favorite is, she
. led me to the master
bedroom and point-
ed out a tall ceram-
ic Noah’s Arc which
broke during ship-
ping and which she
lovingly glued back
together.

“I am attracted to inconsistencies,” she said, pointing out
another Noah’s Arc with Poseidon, King of the Sea, gracing
the bow. “Why not? It makes a sort of whimsical sense,” she
laughed.

Like all avid collectors, Mariann’s home is full of memo-
ries that remind her of her parents, Mexican artisans she
has met, fellow collectors, and good friends. As I left, I
couldn’t help but think how perfect Lakeside is for an avid
collector like her who has 60 years of history collecting
Mexican treasures.
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Types of Mexican Ceramics / Tipos de cerdmica mexicana

= Barrobrwiido . ........................ ... ... ... ..., “burnished”/rubbed with a rock until their surface is so

polished it looks as if they were glazed.

Barrobandera ....................................... Bandera, which means “flag” in Spanish, is so named
because it has the green-red-and-white colors of the Mexican flag
Barrocanelo. .. ....................................... named after the color of the fired pottery, which is var-
ious shades of cinnamon
Barrobetus. . ....................... ... . ... ... . ... vibrant colors from betus oil from the pine tree the piece

| is immersed in before fired

S| Barronegro . ............ .. ... .. ... ..., black clay from San Bartolo Coyotepec, Oaxaca
Barro policromado. . . ................................ multicolored clay from Izucar de Matamoros, Puebla
Barropintado . . ...................................... Nahuatl folk painting
Barro esgrafiado..................................... decorative engraving technique that consists of scratch-
ing impressions or incisions of variable thickness in the clay
Barro negativobruiido . ... .......................... oldest pottery technique requiring special knowledge
of how to carved compacted sand by hand that functions as a mold

VPIRA . ............ . .. low-fire ceramics resembling pineapples/pinecones
Petatillo . .........................ccciiiiiiiiiiin... distinguished by tightly drawn lines or crosshatching

% in ared background named after straw mats called petates, which they resemble.
Talavera ........................c.cccccviiiiiiiinnnn. a Mexican and Spanish pottery tradition from Talavera

) de la Reina, Spain
Majolica . .. .................... ... .. ... tin-glazed earthenware with white base glaze/the Mex-
ican version of Talavera

d Mata Ortizpotlery .................................... thin-walled, hand-coiled Paquime reproductions from
Mata Ortiz, Chihuahua
High-fire/Stonewanre. ................................ fired at very high temperatures making them finer and
more resistant

:. Green-glazedpottery................................ color comes from the lead monoxide glaze

| Black-glazedpottery ................................ from Santa Fe de la Laguna, Michoacan
Ocumicho ............................. ... ... ... ..... glazed figures of devils and other fantasies
Calrinas. . ................ .. .. ... ... ..., ceramic skeletal figures imitating daily life
Treesof Life . ..............cccoiiiiiiiiiiiiiiiinnnnn. tree shape covered with figures attached to the main

tree with wires before firing, originally for teaching Biblical story of creation to natives in the early colonial period

A JAmatenango del Valle (Chiapas) . .................. ceramic jaguars & other animals, ollas (round pots), ti-
najas (large jars)

= Black & White pottery/old-style Tzintzuntzan potlery .. ... decorations in manganese black over a back-
ground of kaolin white

www.lakechapalasociety.com
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Traveling throughout Mexico for the last 35 years, I have
seen the incredible diversity of art forms that abound in this
country. Textiles are of particular interest to me, especially
the hand woven huipil (pronounced, wee-peel), an indigenous
blouse made from simple rectangles of fabric with a hole for
the head.

Catching a glimpse
of a Trique lady scur-
rying around Oaxa-
ca in her striking red
huipile is like catching
a glimpse of a butter-
fly. Until the butterfly
leaves its cocoon, you
never know what it will
look like. It is the same
with huipiles.

Trique is just one
of the 16 different in-
digenous regions of
Oaxaca where huip-
iles are more than just
eye-catching works of art that help endow Oaxaca with its col-
or. They are symbols of cultural identity, differentiating each
indigenous region from another, and they highlight a woman’s
status (or lack of) in a largely male-dominated society.

Embroidered decorations are added to the bodice and act
as the weaver’s “signature” Huipiles are made to wear loosely,
thereby achieving two purposes; they hide the “real” shape
underneath and the same huipil can be worn by women of all
sizes. The sides of the fabric piece are sewn with decorative
stitches leaving a place for the arms at the top. If you purchase
a huipil and the armholes are not large enough, simply take
out some of the stitching and tie the ends of the thread off!

A mixture of pre-Hispanic and modern embroidered
designs fill today’s huipiles. You may see stars, butterflies,
birds, rabbits, or lovers. The presence of rabbits may have
something to do with the creation myth, which describes
how the sun and the moon gods, who once lived in a cala-
baza (gourd), broke out and rode a rabbit and a cat into the
heavens to light the world.

That the indigenous people of Mexico still have such a
poetic outlook on life is admirable, considering they have suf-
fered nothing but hardship for centuries. Their homelands are
usually in mountainous country. Low prices for crops and a
rural existence marked by a lack of schools, electricity and
water has forced many indigenous peoples to migrate to the
city in search of work.

Tourism is, in part, helping to maintain this weaving tra-
dition, but is also changing it in the process. While weaving
techniques remain the same, more and more huipiles are be-
ing made using cheaper synthetic materials — most tourists
47?2 do not know the difference between these and cotton ones.

www.lakechapalasociety.com

But huipiles made from synthetic thread dont last half as long
while cotton huipiles can be washed time and time again — they
last forever.

Tourists hate paying the high prices which weavers rightly
charge for more heavily embroidered, natural cotton huipiles that
take up to six months to
complete. For this rea-
son, many weavers are
opting to weave wall
hangings and sell large
quantities of mass-pro-
duced cotton shirts and
blouses which provide
them with a more steady
income.

The plight of the wo-
ven huipil and whether
it will endure as one of
Mexicos finest art forms
is  tenuous.  Tourists
opting to purchase the
“cheaper” huipiles are per-
haps changing the face of weaving in Mexico. “Value” is more than
just the price you pay for something and buyers need to be educated
to understand that value comes in purchasing a weaving that not
only helps to keep a tradition alive, but will last their lifetime.

Frida Kahlo was photographed and painted wearing the
huipiles and heavily embroidered floral blouses and dresses she
loved so dearly made by the Zapotec women along the coast
of Oaxaca. Her style was so unusual and striking that she was
featured in American Vogue in 1937, and her fashion and style
choices continue to influence the modern design world.

While we do not often dress as elaborately as Frida Kahlo
did, huipiles can be easily displayed on a wall. We appreciate and
enjoy huipiles for their high level of comfort and function but
also for their distinctive beautiful style. We hope that you will
love yours too!

Huipiles from Chiapas incorporate symbols from the natu-
ral and spiritual aspects of their world, including images of gods,
flowers and frogs. They also often include symbols representing
the signature of the weaver.

Embroidery on huipiles was entirely handsewn in the past,
but now it is sometimes aided by machine sewing. While this
does not mean that it was less work, it is good to remain vigilant
that the huipil you select is actually made by a Mexican artisan,
rather than a factory in China. A very low price would be one
red flag for such a copy.

One way to spread the word about what is involved in the
making of a huipil as well as other traditional art is by show-
casing this work at art shows and in galleries where buyers can
learn the history and value of what they are purchasing. Feria
Maestros del Arte, normally held in Chapala every November, is
just such an art show.


www.lakechapalasociety.com

o EL apTeneL HUlpk

PorsMarianne Carlson....

Viajando por todo México durante los ultimos 35 afios, he
visto la increible diversidad de formas de arte que abundan en
este pais. Los textiles son de particular interés para mi, especial-
mente el huipil tejido a mano, una blusa indigena hecha de sim-
ples rectangulos de tela con una abertura para la cabeza.

Echar un vistazo a una dama triqui corriendo por Oaxaca en su
llamativo huipil rojo es como
echar un vistazo a una mari-
posa. Hasta que la mariposa
no deja su capullo, nunca se
sabe como se verd. Es lo mis-
mo con los huipiles.

El Trique es solo una
de las 16 diferentes regiones
indigenas de Oaxaca donde
los huipiles son algo mas
que llamativas obras de
arte que ayudan a dotar
a Oaxaca de su color. Son
simbolos de identidad cul-
tural, que diferencian cada
region indigena de otra, y
ponen de relieve la condiciéon de la mujer (o la falta de ella) en una
sociedad mayoritariamente dominada por los hombres.

Los adornos bordados se afiaden al corpifio y actiian como
la “firma” de la tejedora. Los huipiles estan hechos para ser lleva-
dos holgadamente, logrando asi dos propdsitos; ocultan la forma
“real” debajo y el mismo huipil puede ser usado por mujeres de
todos los tamafos. Los lados de la pieza de tela se cosen con pun-
tadas decorativas, dejando un lugar para los brazos en la parte
superior. Si compras un huipil y las sisas no son lo suficientemente
grandes, simplemente quita algunas de las puntadas y ata los ex-
tremos del hilo.

Una mezcla de disefios prehispanicos y modernos bordados
llenan los huipiles de hoy en dia. Pueden verse estrellas, maripo-
sas, pajaros, conejos o amantes. La presencia de conejos puede
tener algo que ver con el mito de la creacién, que describe cémo
los dioses del sol y de la luna, que una vez vivieron en una calaba-
za, irrumpieron y montaron un conejo y un gato en los cielos para
iluminar el mundo.

Es admirable que los indigenas de México tengan todavia
una vision tan poética de la vida, considerando que no han su-
frido nada mas que dificultades durante siglos. Sus tierras natales
suelen estar en una zona montafiosa. Los bajos precios de los
cultivos y una existencia rural marcada por la falta de escuelas,
electricidad y agua han obligado a muchos pueblos indigenas a
emigrar a la ciudad en busca de trabajo.

El turismo esta, en parte, ayudando a mantener esta tradicion
tejedora, pero también estd modificando el proceso. Aunque las
técnicas de tejido siguen siendo las mismas, cada vez se fabrican
mas huipiles con materiales sintéticos mas baratos; la mayoria de
los turistas no conocen la diferencia entre éstos y los de algodon.

Pero los huipiles hechos de hilo sintético no duran ni la mitad,
mientras que los de algodén pueden ser lavados una y otra vez,
y duran para siempre.

Los turistas odian pagar los altos precios que los tejedores co-
bran por los huipiles de algodén natural mas bordados que tardan
hasta seis meses en completarse. Por esta razén, muchos tejedores

: optan por tejer tapices
y vender grandes canti-
dades de camisas y blusas
de algodon producidas en
masa que les proporcionan
un ingreso mas estable.

La dificil situacion del
huipil tejido y si perdura-
ra como una de las formas
de arte mas finas de Méxi-
co es incierta. Los turistas
que optan por comprar los
huipiles “mads baratos” estan
quizds cambiando la cara
del tejido en México. El
“valor” es mas que el precio
que se paga por algo, y los compradores necesitan ser educados para
entender que el valor viene en la compra de un tejido que no sélo ayu-
da a mantener una tradicion viva, sino que durara toda la vida.

Frida Kahlo fue fotografiada y pintada usando los huipiles,
blusas y vestidos florales muy bordados que tanto le gustaban,
hechos por las mujeres zapotecas de la costa de Oaxaca. Su estilo
era tan inusual y llamativo que apareci6 en la Vogue americana
en 1937, y sus elecciones de moda y estilo siguen influyendo en
el mundo del disefio moderno.

Aunque no solemos vestir tan elaboradamente como
Frida Kahlo, los huipiles se pueden exhibir facilmente en una
pared. Los apreciamos y disfrutamos por su alto nivel de co-
modidad y funcién, pero también por su distintivo estilo her-
moso. {Esperamos que usted también adore los suyos!

Una forma de difundir la palabra sobre lo que implica la fabri-
cacién de un huipil, asi como otras artes tradicionales, es mostran-
do esta obra en exposiciones de arte y en galerias donde los com-
pradores pueden aprender la historia y el valor de lo que estan
comprando. La Feria Maestros del Arte, que normalmente se lleva
a cabo en Chapala cada noviembre, es una muestra de arte.

Los huipiles de Chiapas incorporan simbolos de los aspec-
tos naturales y espirituales de su mundo, incluyendo imagenes
de dioses, flores y ranas. También suelen incluir simbolos que
representan la firma del tejedor.

El bordado de los huipiles se hacia completamente a mano
en el pasado, pero ahora se hace a veces con ayuda de la costura a
maquina. Aunque esto no significa que haya sido menos trabajo,
es bueno estar atento a que el huipil que se seleccione sea hecho
por un artesano mexicano, en lugar de una fabrica en China. Un
precio muy bajo serfa un buen indicador de que es una copia.

www.lakechapalasociety.com
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Hand-embroidered BrocadeHuipil / Huipil bordado a mano
$7.000 pesos
(Ancho/wide 79 x largo/long 126cm)

Light Gray Brocade Hand-embroi- Black Brocade Hand-embroidered Hand-embroidered Huipiles
dered Huipil Huipil Huipiles bordados a mano
Fondo gris claro brocado gris Huipil de brocado negro $600 pesos ea/cu (designate color
$4.000 pesos $4.200 pesos choice/ designar la eleccion del color)

(75cm length/largo x width/ancho 70cm) (75cm length/largo x width/ancho 75cm)

Francisca Santiz Gomez and her husband, Mateo de la Cruz Hernandez, live in the small pueblo of Yeton (means mouth
of the stone) in the municipality of Aldama, Chiapas. Francisca is well known for her beautiful ceremonial huipiles — her
embroidery is flawless. The ceremonial huipiles can be recognized by the symbols of the last row of the huipil that features
a saint. These symbols, typical of Aldama, are like a signature — each symbol has a meaning. / Francisca Santiz Gémez
y su esposo, Mateo de la Cruz Herndndez, viven en el pequefio pueblo de Yeton (significa boca de la piedra) en el municipio
de Aldama, Chiapas. Francisca es muy conocida por sus hermosos huipiles ceremoniales - sus bordados son impecables. Los
huipiles ceremoniales se reconocen por los simbolos de la ultima fila del huipil en la que aparece una santa. Estos simbolos,
tipicos de Aldama, son como una firma — cada simbolo tiene un significado.
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Prices do not include shipping / Los precios no incluyen el envio F =

Endangered / En
peligro de extincion
Khaki Huipil with
Purpura Highlights
& Collar
Huipil caqui con
cuello bordado
con hilo de caracol
purpura
$4,500 pesos
(ancho/wide 77 cm
x largo/long130 cm)

Endangered / ek
En peligro de Endangered / En peligro de extincion
extincion White Huipil with coyuchi cotton &
| Indigo Huipil with purpura snail brocade Endangered /
purpura, coyuchi & Huipil blanco con coyuchi de algodén y En peligro de extincion
cochineal brocade brocado de caracol piirpura Indigo Huipil with
Huipil aiil brocado $5,000 pesos Purpura Collar
caracol, coyuchi y (ancho/wide: 76 cm x largo/lolng: 116 cm) Huipil afiilama con cuello
grana chochineal purpura bordado
$8,000 pesos $6,000 pesos
(ancho/wide 81 cm x (ancho/wide 108 cm x
largo/long 119 cm) largo/lolng 115 cm)

Endangered /

En peligro de extincion

Indigo Huipil with white brocade
Huipil aiiil con brocado blanco

$8,000 pesos
(ancho/wide: 122 cm x largo/lolng: 118 cm)

Amada Sanchez Cruz is a well-known Mixteco weaver from Pinotepa de Don Luis, Oax- Endangered / En peligro de extincidn

aca. Her work is endangered —the reason — a mollusk, a small snail whose life passes Huipil with purpura brocade
on the stones that spread on the Oaxacan coast & from whose body a purple tint (pur- Huipil con brocado en caracol piirpura
pura) is born. Men risk their lives harvesting the milk of the purpura snails — carefully $2,500 pesos

taken off a rock, they are “milked” onto skeins of yarn. In the sun, the yellowish-white
substance turns green & finally purple. This coveted purple color is in great danger of
extinction. / Amada Sdanchez Cruz es una conocida tejedora mixteca de Pinotepa de Don
Luis, Oaxaca. Su obra estd en peligro de extincion - la razon - un molusco, un pequerio caracol cuya vida pasa sobre las piedras que
se extienden en la costa oaxaquena y de cuyo cuerpo nace un tinte purpura (puirpura). Los hombres arriesgan sus vidas cosechando
la leche de los caracoles puirpura - cuidadosamente sacados de una roca, son ‘ordefiados” en madejas de hilo. Al sol, la sustancia
blanco-amarillenta se vuelve verde y finalmente purpura. Este codiciado color ptirpura estd en gran peligro de extincion. 45

(ancho/wide: 60 cm x largo/lolng: 67 cm)
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Money is an unchanging topic of conversation among
the Feria board of directors and the development team of vol-
unteers. How much do we need? Where can we find it? Why
isn’t there more of it? In tough economic times, these types of
questions become more frequent and pressing. Unfortunately,
the answers are not readily available. That’s because nonprofit
shakers and movers are much more sophisticated about creat-
ing programs than they are about funding their organizations.

Donors come to a nonprofit because they believe in their
mission. They stay with you because you prove yourself wor-
thy of their trust and commitment. Transparency and depend-
ability are key. When you say you're going to do something, be
true to your word.

The Fria charges an entrance fee of 80 pesos that almost
covers the cost of tents, table and chairs, rental of the facili-
ty and other site-specific budget line items. The artisans pay
nothing — no booth fee, no percentage of sales and they are
hosted by Lakeside families for the three days they are here.
Without support it is not possible for the Feria to pay for the
bus rentals and other transportation costs.

We are constantly looking for grant and corporate fund-
ing, however, in today’s economy such funding is almost
non-existent.

For many years now,
Los Amigos del Arte Popular
(LADAP) of the U.S., has been
“the” patron helping absorb
the costs of three buses hired
to bring artisans from Chiapas, Michoacan and Oaxaca. The
founder of the Feria, Marianne Carlson, knew from the begin-
ning that artists from states farthest away, would have difficul-
ties paying their transportation costs and might not be able to
accept the invitation to participate. Also, their transportation
cost is money they can't take home with them, and the Feria
has always sought to ensure that artisans return home with
every centavo they earn during the show.

LADAP’s goal is to help support the continuing existence
of Mexican folk art and to promote the skills needed to assure
continuation of these arts, skills that are disappearing. Unless
something can be done to assure that the artisans have mar-
kets for their creations and training for people to replace the
old maestros. LADAP and Feria Maestros del Arte are like
“two peas in a pod” — same goals, same mission, same pur-

e
Fer

LOS AMIGOS

Similarly, Horacio
Ferndndez Castillo, owner of
Tajin (a popular Mexican con-
diment), contacted us after
attending his first Feria. Hora-

cio is a ceramics collector with an interest in supporting projects
that are mission driven and involve caring for Mexicos traditions.
He enjoys being part of a project important to this segment of
Mexicos people. Donors will most often act from the heart, not
the head when choosing a project to support. Horacio is one of
those individuals and we are so grateful to have him aboard.

The Feria also receives support in-kind from Megacable
Guadalajara. Each year they
provide free advertising on all @ MEGACABLE
their channels as well as donat-

ing reusable bags for Feria-go- YA
ers to use while shopping — . __\._1 r;i'megw;iﬁig
printed with our logo on one |

MEGACABLE. =

side and Mega’s on the other. '1 j

Its gratifying to shop some- y

where at lakeside and see another shopper using one of Megaca-
ble’s bags.

And there are others who have helped the Feria along the
way: Fundacién con Causa Azul, Club de Yates de Chapala, the
government of Jalisco, the Instituto de Artesanias Jalisco, Casa
de las Artesanias Michoacan and the Michoacan hotel associa-
tion.

Of course, we can't forget the Lake Chapala Society for this
special edition of Conecciones and all their other support over
the years.

The Feria has learned many lessons about dealing with
their patrons and donors. Marianne believes patrons have stuck
with the Feria because, “We have been successful for 19 years
because patrons can easily see the impact of their support, we
are true to our word, and keep them updated while putting a
human face on our facts and statistics”.

During Covid-19, the 2020 Feria had to be cancelled. In its
place, the Feria website has been re-vamped for artisans to sell
their work — over 100 artists have webpages on the Feria web
site. Once not a fan of social media, Marianne has become an
avid user of Facebook and WhatsApp and a cheerleader for the
power of this type of media. Facebook postings advertising art
for sale have been very successful. The coordination for that in-
volved constant contact with artisans — that’s where WhatsApp
comes in. The artists answer almost immediately a text, but very
few artisans use email anymore.

The Feria also receives donations throughout the year from
“fans and supporters”. All donation funds are administered by
a committee who searches out who has the greatest need. Our
gratitude is endless for the incredible support we get from our
patrons, donors and the Lakeside public,” says Marianne.

How many years will the Feria continue? Who knows? But
if you have never been to a Feria, we hope you will join us in
2021 and see for yourself what all the fuss is about.
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El dinero es un tema de conversacion invariable entre la jun-
ta directiva de la Feria y el equipo de voluntarios de desarrollo.
;Cuanto necesitamos? ;Dénde podemos encontrarlo? ;Por qué no
hay mas? En tiempos econémicos dificiles, este tipo de preguntas
se vuelven mas frecuentes y apremiantes. Desafortunadamente, las
respuestas no son sencillas. Esto se debe a que las asociaciones sin
fines de lucro son mucho mas sofisticados en la creacion de pro-
gramas que en la financiacién de sus organizaciones.

Los donantes acuden a una organizacion sin fines de lucro
porque creen en su mision. Se quedan contigo porque demues-
tras que eres digno de su confianza y compromiso. La transpar-
encia y la fiabilidad son claves. Cuando digas que vas a hacer
algo, sé fiel a tu palabra.

La Feria cobra $80 pesos por la entrada, la cual cubre casi
en su totalidad el costo de las carpas, mesas y sillas, el alquiler de
las instalaciones y otras partidas presupuestarias especificas del
lugar. Los artesanos no pagan nada, ni cuota de stand, ni porcen-
taje de ventas y son hospedados por familias de la Ribera durante
los tres dias que estan aqui. Sin apoyo no es posible que la Feria
pague el alquiler del autobus y otros gastos de transporte.

Estamos constantemente buscando subvenciones y finan-
ciacion corporativa, sin embargo, en la economia de hoy en dia
dicha financiacidn es casi inexistente.

Desde hace muchos afos, Los Amigos del Arte Popular
(LADAP) de los EE.UU., ha sido el patrocinador que ayuda a
absorber los costos de los tres autobuses contratados para traer
artesanos de Chiapas, Michoacan y Oaxaca. La fundadora de la
Feria, Marianne Carlson, supo desde el principio que los artistas
de los estados mas lejanos, tendrian dificultades para pagar sus
gastos de transporte y si no se les ayudaba, no podrian aceptar
la invitacidn a participar. Ademas, su costo de transporte es din-
ero que no pueden llevar a casa, y la Feria siempre ha buscado
asegurar que los artesanos regresen a casa con cada centavo que
ganen durante la Feria.

El objetivo de la LADAP es ayudar a apoyar la existencia
continua del arte popular mexicano y promover las habilidades
necesarias para asegurar la continuacién de estas tradiciones,
artes y oficios que estan desapareciendo. A menos que se pueda
hacer algo para asegurar que los artesanos tengan mercados
para sus creaciones y se de capacitacion para las nuevas genera-
ciones y reemplacen a los viejos maestros. El LADAP y la Feria
Maestros del Arte son como “dos guisantes en una vaina” - los
mismos objetivos, la misma mision, el mismo propésito.

Del mismo modo, Horacio Fernandez Castillo, propietario
del Tajin, se puso en contacto con nosotros después de asistir a
su primera Feria. Horacio es un coleccionista de ceramica con
interés en apoyar proyectos que tengan una mision y que impli-
quen el cuidado de las tradiciones de México. Le gusta ser parte
de un proyecto importante para este segmento de la poblacion de
México. Los donantes suelen actuar desde el corazén, no desde la

cabeza, al elegir un proyecto para apoyar. Horacio es uno de esos
individuos y estamos muy agradecidos de tenerlo a bordo.

La Feria también recibe apoyo en especie de Megacable
Guadalajara. Cada afio proporcionan publicidad gratuita en
todos sus canales, asi como la donacién de bolsas reutilizables
para que los asistentes a la Feria puedan usarlas mientras ha-
cen sus compras, impresas con nuestro logo en un lado y el de
Megacable en el otro. Es gratificante comprar en algun lugar
de la orilla del lago y ver a otro comprador usando una de las
bolsas de Megacable / Feria.

Muchos mas han ayudado a la Feria en el camino: Fun-
dacién con Causa Azul, Club de Yates de Chapala, el gobierno
de Jalisco, el Instituto de Artesanias Jalisco, la Casa de las Arte-
sanias Michoacan y la asociacion de hoteles
de Michoacan.

Por supuesto, no podemos olvidar a
Lake Chapla Society, para esta edicion es-
pecial de Conecciones y todo su apoyo a lo
largo de los afos. 5.

La Feria ha aprendido muchas lec- FUNDACIGN CON
ciones sobre como tratar con sus patro- AUSAAZU
cinadores y donantes. Marianne cree que ®CASA DE LAS
los patrocinadores se han quedado con la %
Feria porque, “Hemos tenido éxito duran-
te 19 anos porque pueden ver facilmente el
impacto de su apoyo, somos fieles a nues-
tra palabra, y los mantenemos actualizados SE MICHOACAN®
mientras ponemos un rostro humano a s e sosiErno oL esan
nuestros hechos y estadisticas”

Durante el Covid-19, la Feria de 2020 tuvo que ser can-
celada. En su lugar, el sitio web de la Feria ha sido renovado
para que los artesanos vendan sus obras: mas de 100 artistas
tienen su informacidn el sitio web de la Feria. Marianne, que
antes no era fan de los medios sociales, se ha convertido en una
avida usuaria de Facebook y WhatsApp y en una animadora
del poder de este tipo de medios. Las publicaciones en Face-
book que anuncian arte a la venta han tenido mucho éxito. La
coordinacion para ello implicé un contacto constante con los
artesanos, ahi es donde entra WhatsApp. Los artistas respon-
den casi inmediatamente a un texto, pero muy pocos artesanos
utilizan ya el correo electrénico.

‘La Feria también recibe donaciones a lo largo del afio de
“fans y seguidores”. Todos los fondos de las donaciones son ad-
ministrados por un comité que busca quién tiene mas necesi-
dad. Nuestra gratitud es infinita por el increible apoyo que re-
cibimos de nuestros patrocinadores, donantes y el publico de
la Ribera”, dice Marianne.

;Cudntos anos durard la Feria? ;Quién sabe? Pero si nun-
ca has estado en una Feria, esperamos que te unas a nosotros
en 2021 y veas de primera mano lo que es. 47
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Teofila Servin Barriga
ADOS Patzcuaro, Michoacan — 434 102 2801 WhatsApp
Feria website page/ Pdgina web:
https://www.feriamaestros2.com/servinteofila
prices do not include shipping / Los precios no incluyen el envio
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Black blouse with designs of Lake Pgtzcuaro Blue lady’s blouse Black hand-embroidered men’;;.l;rt
Blusa negra con diseiios del Lago de Pdtzcuaro, Blusa azul de dama talla 36/size 36 Camisa negra de hombre, talla/size 42
talla/size 38 largo/long $2,500 pesos $2,500 pesos
$1,600 pesos Size 36 Size 42

Size 38 (large)

/e

ictor - Pillow cover in traditional knotted style
Bordado pictorico de la Danza de los Viejos Funda de almohada estilo anudado tradicional

$700 pesos $600 pesos
52x37cm 52x35cm

Mexico ethnic richness is in part due to the very important tradition of bordados (embroidery). Tedfila Servin Barriga has dedicated her life
to bordados, giving continuity to this tradition with love & dedication. Her specialty is colorful hand-embroidery on manta (a traditional
hand-woven cotton) — unique, whimsical, and original designs tell of life in her lakeside communities. / La riqueza étnica de México se debe en
parte a la importantisima tradicion de los bordados. Teéfila Servin Barriga ha dedicado su vida a los bordados, dando continuidad a esta tradicion
con amor y dedicacion.Su especialidad es el colorido bordado a mano en manta (un algodén tradicional tejido a mano) - disefios tinicos, capricho-
sos y originales que hablan de la vida.

www.lakechapalasociety.com

NN
(<)



www.lakechapalasociety.com

Oliverio Gomez Pérez — Grupo Tsisometik Saclum

Chenalhg, Chiapas — 967 114 1891 WhatsApp

(they are very difficult to reach - poor signal)
Feria website page/ Pdgina web:
https://www.feriamaestros2.com/gomezoliverio
Prices do not include shipping / Los precios no incluyen el envio

Hand-embroidered Linen Huipil Concurso Award-Winner: Hand-embroidered Linen Huipil
Huipil de lino bordado a mano Hand-embroidered Linen Huipil Huipil de lino bordado a mano
$2,000 pesos Premio del concurso: $1,800 pesos
(56cm wide/ancho x 66cm long/largo) Huipil de lino bordado a mano (50 cm de wide/ancho x
$3,500 pesos 59 de long/largo)

(58 wide/ancho x 65 long/largo)

=" Ly

Linen Huipil

Hand-embroidered Linen Huipil Hand-embroidered Linen Huipil Hand-embroidered

Huipil de lino bordado a mano Huipil de lino bordado a mano Huipil de lino bordado a mano
$1,500 pesos $1,600 pesos $1,300 pesos
(62 cm de wide/ancho x (54 cm de wide/ancho x (55 cm de wide/ancho x
70 cm long/largo) 64 cm long/largo) 63 cm long/largo)

Oliverio Gémez Peréz comes from a small Tzotztil community where men are farmers and the women do embroidery to supplement the
family income, however, as a young boy, Oliverio was fascinated by the bordados his mother would do. He insisted she teach him. He em-
broiders on beautiful linen fabric and his designs include Maya symbols, flowers and geometric designs. It takes Oliverio between 15 days
to 1 month to complete each huipil. The photos do NOT do Oliverio’s work justice. This is absolutely some of the finest embroidery we've
seen. / Oliverio Gomez Peréz proviene de una pequefia comunidad tzotztil donde los hombres son agricultores y las mujeres hacen bordados
para complementar los ingresos de la familia, sin embargo, de joven, Oliverio estaba fascinado por los bordados que hacia su madre. Insistié en
que ella le ensefiara. Bordaba en hermosas telas de lino y sus disefios incluyen simbolos mayas, flores y disefios geométricos.

www.lakechapalasociety.com
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Rebozos are generally classified into classic and in-
digenous. The classic rebozos come in different colors with
pre-Hispanic art designs called plumaria, or creating im-
ages with feathers. The difference between various indig-
enous designs and colors makes it possible to distinguish
the group to which the women belong. While most rebozos
use more than one color, the monochromatic versions are
called chalinas.

The five generations of rebozos woven by Camelia Ra-
mos Zamora and José Mancio Gutiérrez from Malinalco,
Mexico, are set apart from shawls found in other countries
because of the very fine work of the endings called flecos,
puntas, or rapacejos.

The finished rebozo is removed from the loom with
a few feet of threads hanging from each end. The threads,
1,800 to over 5,000, are imaginatively and intricately
worked into knotted patterns according to ancient designs
by women known as empuntadoras, and can take weeks or
even months to complete.

Many of the Ramos’
rebozos are done in a tech-
nique called ikat which
employs resist dyeing on
the yarns prior to dyeing
and weaving the fabric,
and allows selectively col-
oring the rebozo before it
is woven. A shrinking market and
competition with industrially wo-
ven cloth have forced many weav-
ers to stop their production of ikat
rebozos as they are very time-con-
suming and, therefore, the prices
are higher than other rebozos.

The ikat process involves the .
weaver pulling up several cotton /77 /1
threads of the warp, then taking a "
short separate thread, which he/she 4
winds around the warp for about
1/4 to 1/2 inch. This is done over and over again in different
locations of the warp until the entire warp has been “knot-
ted” and is ready for dyeing.

The warp is then soaked in water for 20 minutes after
which it is wrung out. The damp warp is dyed by repeatedly
submerging it in a hot dye bath for 20 minutes. Excess dye is
removed by twisting a stick that has been inserted in the end
of the warp. The ikat-dyed warp is then stretched out to dry.

After dyeing, the knots are removed, leaving undyed
white areas. Ikat threads alternate with solid threads on the
loom, and the warp must be frequently adjusted to assure
that the ikat-dyed threads form the correct motif as it is be-

ing woven. Several different ikat patterns are used. The lo-
cation of the knots and the position of the warp on the loom
determine the pattern.

Featured Rebozos

For generations the women of Ahuiran, Michoacan,
have woven the classic indigo rebozos with blue and black
stripes that Purépecha women wear in various Tarascan
communities.

Cecilia Bautista is proud of the fact that she was the
first weaver to add natural feathers to the tips when she
learned about the feather work of the pre-Hispanic Purepe-
cha. Another important innovation she has contributed is
the combination of cotton with silk and rayon in the fabric.

She has won three special awards, one in a national
FONART competition and two on Palm Sunday in Uru-
apan. She also has the first place in the Day of the Dead
contest in Patzcuaro and Fomento Cultural Banamex has
featured her in their landmark book Great Masters of Mexi-
can Folk Art.

Her five daughters also weave and, together with her
son, work on the rapacejos (knotting the ends of the rebozo)
with the innovation of placing glass beads in the knots.

Liliana Pascual Bautista weaves very unique rebozos
(shawls) using the back-strap loom. She comes from a very
well-known family of rebozo weavers, and is the niece of the
great master weaver Cecilia Bautista.

Liliana is married and has two children. She began
weaving rebozos at the age of 10, and it is a tradition that
comes from her great-great-grandmother. She has taught
her son to weave. Family members have learned the art of
hand-knotting the ends of the rebozo (rapacejos), which is
similar to macramé.

While Liliana makes the traditional rebozos, she also
tries to innovate her creations. Her latest creation was to
make a poncho using her rebozos.

The process used by Liliana is that first she dyes her
stamens white, and she does so with natural dyes. The yarn
is dried and separated into boletines, which are wooden
sticks. There is the process of counting the threads and
combining colors, depending on what is going to be woven.
Then she takes the thread from the boletines and ties it to
her patakua, a Purépecha word for the back-strap loom. It
takes her approximately two months to make a rebozo. This
includes weaving, knotting the rapacejos, and adding the
woven feathers or flowers.

Unfortunately, in the past, Liliana had to work in the
U. S. in the strawberry fields in order to support herself;
however, she has returned to her roots in Michoacan to
make her beautiful rebozos again. Liliana has won several
awards for her rebozos. In 2017, she won FONART’s Na-
tional Award.
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Tenido Ikat & Rapacejos

Los rebozos se clasifican generalmente en clasicos e in-
digenas. Los rebozos clasicos vienen en diferentes colores
con disefios de arte prehispanico llamados plumaria, o cre-
ando imagenes con plumas. La diferencia entre los distintos
disefios y colores indigenas permite distinguir el grupo al
que pertenecen las mujeres. Mientras que la mayoria de los
rebozos usan mas de un color, las versiones monocromati-
cas se llaman chalinas.

Las cinco generaciones de rebozos tejidos por Came-
lia Ramos Zamora y José Mancio Gutiérrez de Malinalco,
México, se distinguen de los chales que se encuentran en
otros paises por el finisimo trabajo de las terminaciones lla-
madas flecos, puntas o rapacejos.

El rebozo terminado se retira del telar con unos cuan-
tos centimetros de hilos colgando de cada extremo. Los hi-
los, de 1,800 a mas de 5,000, son trabajados de forma imag-
inativa e intrincada en patrones anudados segin disefios
antiguos por mujeres conocidas como empuntadoras, y
puede llevar semanas o incluso meses completarlos.

Muchos de los rebozos de Ramos se hacen en una
técnica llamada ikat que emplea la resistencia al tefiido de
los hilos antes de tefiir y tejer la tela, y permite colorear se-
lectivamente el rebozo antes de ser tejido. La contraccion
del mercado y la competencia con las telas tejidas indus-
trialmente han obligado a muchos tejedores a detener su
produccién de rebozos ikat, ya que consumen mucho tiem-
po Y, por lo tanto, los precios son mas altos que los de otros
rebozos.

El proceso del ikat implica que el tejedor tire de varios
hilos de algodén de la urdimbre, y luego tome un hilo corto
y separado, que enrolla alrededor de la urdimbre por alre-
dedor de 1/4 a 1/2 pulgada. Esto se hace una y otra vez en
diferentes lugares de la urdimbre hasta que toda la urdim-
bre ha sido “anudada” y esta lista para ser tefiida.

La urdimbre se empapa en agua durante 20 minutos,
después de lo cual se escurre. La urdimbre himeda se tifie
sumergiéndola repetidamente en un bafno de tinte caliente
durante 20 minutos. El exceso de tinte se elimina retorcien-
do un palo que se ha insertado en el extremo de la urdim-
bre. La urdimbre tefiida con ikat se estira para que se seque.

Después del tefiido, los nudos se eliminan, dejando
areas blancas sin tefiir. Los hilos ikat se alternan con hi-
los solidos en el telar, y la urdimbre debe ser ajustada fre-
cuentemente para asegurar que los hilos tefiidos con ikat
forman el motivo correcto mientras se teje. Se utilizan vari-
os patrones ikat diferentes. La ubicacién de los nudos y la
posicion de la urdimbre en el telar determinan el patron.

Rebozos destacados

Durante generaciones las mujeres de Ahuiran, Micho-

acan, han tejido los clasicos rebozos de aiil con rayas azules
y negras que las mujeres purépechas usan en varias comu-
nidades tarascas.

Cecilia Bautista se enorgullece de haber sido la primer
tejedora que afadié plumas naturales a las puntas cuando
conocio el trabajo de plumas de los purépechas prehis-
panicos. Otra innovacion importante que ha aportado es la
combinacién de algodén con seda y rayon en el tejido.

Ha ganado tres premios especiales, uno en el concurso
nacional FONART y dos el Domingo de Ramos en Urua-
pan. También tiene el primer lugar en el concurso del Dia
de los Muertos en Patzcuaro y Fomento Cultural Banamex
la ha presentado en su libro de referencia Grandes Maestros
del Arte Popular Mexicano.

Sus cinco hijas
también tejen y jun-
to con su hijo, traba-
jan en los rapacejos
(anudando los ex-
tremos del rebozo)
con la innovacion de
colocar cuentas de
vidrio en los nudos.

Liliana Pascual
Bautista teje rebozos
muy singulares utilizando el telar de cintura. Ella viene de
una familia muy conocida de tejedores de rebozo, y es la
sobrina de la gran maestra tejedora Cecilia Bautista.

Liliana esta casada y tiene dos hijos. Empezd a tejer re-
bozos a la edad de 10 afos, es una tradiciéon que viene de su
tatarabuela. Le ha ensefiado a su hijo a tejer. Los miembros
de la familia han aprendido el arte de anudar a mano los
extremos del rebozo (rapacejos), que es similar al macramé.

Mientras Liliana hace los rebozos tradicionales, tam-
bién intenta innovar sus creaciones. Su tltima creacién fue
hacer un poncho usando sus rebozos.

El proceso utilizado por Liliana es que primero tifie sus
estambres de blanco, y lo hace con tintes naturales. El hilo
se seca y se separa en boletines, que son palos de madera.
Hay un proceso de contar los hilos y combinar colores, de-
pendiendo de lo que se vaya a tejer. Luego toma el hilo de
los boletines y lo ata a su patakua, palabra purépecha que
significa telar de cintura. Le toma aproximadamente dos
meses hacer un rebozo. Esto incluye tejer, anudar los ra-
pacejos, y anadir las plumas o flores tejidas.

Desafortunadamente, en el pasado, Liliana tuvo que
trabajar en los Estados Unidos en los campos de fresas para
poder mantenerse; sin embargo, ha regresado a sus raices
en Michoacan para hacer sus hermosos rebozos de nuevo.
Liliana ha ganado varios premios por sus rebozos. En 2017,
gano el Premio Nacional de FONART.

Rapacejos
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Camelia Ramos Zamora & José Mancio Gutiérrez
Malinalco, Mexico — 714 147 1361 store; 722 156 3636 WhatsApp
Feria Website Page/Pagina web: https://www.feriamaestros2.com/ramoszamora
Prices do not include shipping / Los precios no incluyen el envio
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Large Ikat Rebozo with Anthue Rapace;o/ Rebozo Ikat grande con Rapace]o antzguo Ikat “Chaleco”
$5,200 pesos** $3200 pesos**

80cm wide/ancho x 2.7mt long/largo — 2 months to complete

“Capa” with Beaded Rapacejo Ikat “Gaban” Ikat Rebozo with Antique Rapacejos
“Capa” con rapacejo y cuentas $3,200 pesos** Rebozo Ikat con Rapacejos Antiguos
$7500 pesos** $5200 pesos

2 months to complete

Camelia Ramos Zamora’s father, Don Isaac Ramos Padilla passed away in 2010. As a well-known maestro, his innova-
tions and recreation of antique rapacejos gave way to Camelia and her husband José continuing his work — his story is
their story. Camelia and José live and work in the pueblo of Malinalco, Mexico. What sets the rebozos from Malinalco
apart from shawls found in other countries, is the very fine work of the rapacejos./ El padre de Camelia Ramos Zamora,
Don Isaac Ramos Padilla, fallecié en 2010.Como todo buen maestro, sus innovaciones y la recreacion de antiguos rapace-
jos sirvieron para que Camelia y su esposo José continuaran su trabajo: la historia de Don Isaac es la historia de su hija. .
Camelia y José viven y trabajan en el pueblo de Malinalco, México. Lo que diferencia a los rebozos de Malinalco de los chales
que se encuentran en otros paises, es el finisimo trabajo de las rapacejos.
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Ahuiran, Michoacan — 452 131 0397 WhatsApp — pascualbautistaliliana@gmail.com
Feria Website Page/Pagina web: https://www.feriamaestros2.com/pascualbautista

Rebozo with smooth black stripes Red rebozo with crow’s feathers / Cotton rebozo dyed with natural

& black crow’s feathers/Rebozo con Rebozo rojo con plumas de cuervo bone & avocado peel with macaw
rayas negras suaves y $4,000 pesos tail feathers 3 months to complete/

plumas de cuervo negras

$5,000 pesos
2.50mt long/largo x 80cm wide/anchos

meses para completar.
The technique of Patakua is in danger of dis- $5,000 pesos

appearing due to its complex production. It is
distinguished by its delicacy and transparency;,
resembling gauze. The rebozo is woven on a
back-strap loom with 240 strands of yarn.

By using this technique, discrete figures that
neatly appear are formed through the

woven piece thanks to the professional

embroiderers of this community. Co:tf)n lRebozf;) with

La técnica de Patakua estd en peligro de mu tllclo ored flowers

desaparecer debido a su compleja produccion. in the rapacejos /
Rebozo de algodén

Se distingue por su delicadeza y transparencia,
que se asemeja a la gasa. El rebozo se teje en un
telar de cintura con 240 hebras de hilo. Mediante
esta técnica, se forman figuras discretas
que aparecen nitidamente a través de la pieza
tejida gracias a los bordadores profesionales
de esta comunidad.

$7,000 pesos

(5 months to complete / 5 meses para completar)

con flores multicol-

ores en los rapacejos
$4,500 pesos

(2 months to complete /

2 meses para completar)

Rosa Liliana Pascual Bautista, Cecilia Bautista Caballero’s niece, at five years of age, won her first “premio especial” (spe-
cial award) at the state level for a new design with a double fringe of 3000 “flowers”. Cecilia is feathured in the Banamex
landmark book “Great Masters of Mexican Folk Art”. / Rosa Liliana Pascual Bautista, sobrina de Cecilia Bautista Caballe-
ro, a los cinco arios de edad, gand su primer “premio especial” a nivel estatal por un nuevo disesio con un doble fleco de 3000
“flores”. Cecilia es homenajeada en el libro de Banamex “Grandes Maestros del Arte Popular Mexicano”.

2.50mt long/largo x 80cm wide/anchos Rebozo de algodén teriido con hueso
natural y cdscara de aguacate con
plumas de cola de guacamayo. 3

2.50mt long/largo x 80cm wide/anchos

www.lakechapalasociety.com
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Painting with Steaw

Mexico has many moods and faces and is, without a doubt,
steeped in ancient indigenous lore and seasoned with Spanish
colonial customs. The array of folk art and crafts in Mexico is
simply mind-boggling. Each region of Mexico has its own spe-
cialty, with villagers maintaining the traditions handed down
from countless generations.

Popotillo, a rare and

marvelous art form, is
also known as straw
painting or straw mosaic.
It is one of Mexico’s most
ancient arts, generally
believed to date back to
pre-Hispanic times. To-
day, there are very few
popotillo artists, one of
them being Isabel Men-
doza, one of the few fe-
male popotillo artisans.

Isabel’s grandfa-
ther, Andres Mendoza,
was credited with reviv-
ing the art of popotillo
and Isabel learned from
him when she was just
a child. She would help
dye the straw and clean
the beeswax. She would
weigh in on designs as
her grandfather guided
her. Over time, she made
her own designs and put
her personal stamp on
her popotillos.

Popotillo has been an artesania tradition for three genera-
tions in Roberto Mejia Muiioz’ family. Martha Patricia Garcia
Aguilar (Roberto’s wife) learned this craft from her mother
who learned from her mother. She, in turn, taught Roberto the
art of popotillo over 40 years ago. They work together as a team
along with their three sons.

Robertos family is very concerned that this art not be lost
and keeping the entire family involved assures them that it will
continue. The craft, once learned, takes on new style with each
different popotero/a. They reflect their own experiences, vi-
sions, and inspiration in their work because everyone sees the
world and life differently.

Yolopopotli is a Nahuatl Word that means art in popotillo
— art using chambray straw or wild millet broom straw to
paint pictures. The straw grows in the mountains of the Valle
de México (highlands plateau in central Mexico), as well as on

54

Isabel purchas
be gathered
do the gather

liferentes colores. Antes se recogia a
_endzﬂrres que | a cogen y

www.lakechapalasociety.com

| /!O“L\

— Tt Can't be Done!

the slopes of the Popocateptl volcano, the Nevado de Toluca, and
in the Ajusco regions (a lava dome volcano located just south of
Mexico City).

The work consists of collecting wild straw, selecting each
piece of equal thickness and firmness. Then the straw is dyed
with natural extract powders from flowers, leaves, dead insects
or seeds. The beeswax is
processed through heating
and straining it until silky
smooth and all impurities
are removed.

A design is chosen and
drawn in pencil on card-
stock. It is covered with
a thin layer of beeswax.
The popotera then gen-
tly lays her piece of straw
across the surface of the
piece and cuts it with-
in the design lines with a
tool resembling an exacto
knife. Originally, the com-
pleted pieces were sealed
with egg whites, sugar and
water, but today varnish
holds the straw in place.

The very intricate de-
signs of the past took as
much as two hours per
square inch to create. To-
day, some artists use larger
and longer pieces of straw
and less shaded coloring,
thus taking less time and
skill, however, Isabel has remained true to the old tradition.

DYES USED in STRAW ART
Beige Canyaigre dock root
Blue Lupin flower
Brown Gambel oak bark
Green Sargo brush
Orange Yellow onion skin
Olive Green Red onion skin
Pink Sumac Berries
Red/Orange Alder bark
Tan Rabbit brush
White Cactus flower
Yellow Small snake weed
Red Chinchilla insect
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México tiene muchos estados de animo y rostros, sin
duda esta impregnado de antiguas tradiciones indigenas
y sazonado con las costumbres coloniales espafolas. La
variedad de arte y artesania popular en México es simple-
mente alucinante. Cada regién de México tiene su propia
especialidad, con los aldeanos manteniendo las tradiciones
transmitidas por innumera-
bles generaciones.

El popotillo, una forma de
arte rara y maravillosa, tam-
bién se conoce como pintura
de paja o mosaico de paja. Es
una de las artes mas antiguas
de México, que se cree que
se remonta a la época prehis-
panica. Hoy en dia, hay muy
pocos artistas de popotillo,
uno de ellos es Isabel Mendo-
za, una de las pocas mujeres
artesanas de popotillo.

Al abuelo de Isabel, An-
drés Mendoza, se le atribuye
el mérito de haber revivido
el arte del popotillo e Isabel
aprendi6 de ¢él cuando era
solo una nifa. Ella ayudaba
a tefiir la paja y a limpiar la
cera de abejas. Empez6 a crear
disefios mientras su abuelo la
guiaba. Con el tiempo, hizo
sus propios disefios y puso su
sello personal en sus popo-
tillos.

El popotillo ha sido una tradicién artesanal durante tres
generaciones en la familia de Roberto Mejia Mufioz. Mar-
tha Patricia Garcia Aguilar (esposa de Roberto) aprendid
este oficio de su madre, quien a su vez lo aprendi6 de su
madre. Ella, a su vez, le ensefid a Roberto el arte del popo-
tillo hace mas de 40 afios. Trabajan juntos como un equipo
junto con sus tres hijos.

La familia de Roberto esta muy preocupada de que este
arte no se pierda y el hecho de mantener a toda la familia
involucrada les asegura que continuard. El arte, una vez
aprendido, toma un nuevo estilo con cada artesano. Refle-
jan sus propias experiencias, visiones e inspiracion en su
trabajo porque todos ven el mundo y la vida de manera
diferente.

Yolopopotli es una palabra nahuatl que significa arte
en el arte del popotillo usando paja de chambray o paja de
escoba de mijo silvestre para pintar cuadros. La paja crece

Por Citlali Mesa

en las montanas del Valle de México (meseta de las tierras
altas en el centro de México), asi como en las laderas del
volcan Popocateptl, el Nevado de Toluca y en las regiones
del Ajusco (un volcan de lava en forma de cupula situado
justo al sur de la Ciudad de México).

El trabajo consiste en recoger paja silvestre, selec-
cionando cada pieza de igual
grosor y firmeza. Luego se tifie
la paja con polvos de extractos
naturales de flores, hojas, in-
sectos muertos o semillas.
La cera de abejas se procesa
calentandola y colandola has-
ta que esté suave como la seda
y se eliminen todas las im-
purezas.

Se elige un disefio y se
dibuja a ldpiz sobre cartulina. Se
cubre con una fina capa de cera
de abejas. Entonces se coloca
suavemente un pedazo de paja
sobre la superficie y lo corta
dentro de las lineas del disefio
con una herramienta que se
asemeja a un cuter. Original-
mente, las piezas completas se
sellaban con claras de huevo,
azucar y agua, pero hoy en dia
el barniz mantiene la paja en
su lugar.

Los intrincados disefos
del pasado tardaban hasta
dos horas por pulgada cuadrada en crearse. Hoy en dia, al-
gunos artistas usan piezas de paja mas grandes y largas y
menos colorido, por lo que requieren menos tiempo y hab-
ilidad. Sin embargo, Isabel se ha mantenido fiel a la antigua
tradicion.

Tintes usados en el arte de la paja:

Beige Raiz de muelle del Canyaigre
Azul Flor de altramuz

Marrén Corteza de roble marrén de Gambel
Verde Cepillo Sargo

Naranja Piel de cebolla amarilla
Verde oliva  Piel de cebolla roja

Rosa Bayas de zumaque
Rojo-naranja  Corteza de aliso rojo/naranja
Tan Cepillo de conejo

Blanco Flor de cactus

Amarillo Hierba de serpiente pequefia
Rojo Insecto chinchilla

Ul
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ot Isabel Mendoza
oC® Guadalajara, Jalisco — 333 175 2600 WhatsApp — mendoza.isabel72@yahoo.com.mx
Feria website page/ Pdgina web: https://www.feriamaestros2.com/mendozaisabel
Prices do not include shipping / Los precios no incluyen el envio

Sunflowers & Hummingbird/ Hermano y Hermana Popotillo Frida Kahlo y Diego Rivera
Girasoles y colibries $1,500 pesos $1,500 pesos
$2,800 pesos 30X40 cms 30X40cm
40X50 cms.

Popotillo Dancers
§ $1,500 pesos ' P'@ ’é’f}‘é@?’
g '. 30X40 cms Popotillo Hummingbird
'g : Colibri
E Escaramuza Popotillo $1,500 pesos
3 $1,500 pesos 30X40 cms
S 30X40 cms
<
S
=<
=
2
§ Popotillo Catrina

$2,800 pesos
40X50 cms
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o
9690“"“ Guadalajara, Jalisco — 333 175 2600 — a.popotillo@hotmail.com
Feria website page: https://www.feriamaestros2.com/mejiamunoz

Popotillo Weavers
Tejedores
$950 pesos
30X37cm

Heart/Corazon Popotillo “Women with Lilies” Popotillo
$480 pesos g “Mugjeres con lirios”
24.5X18 cm $950 pesos

Broom straw/Paja de escoba,

30X37cm

Cross / Cruz

$480 pesos ——— : o

24X17cm Virgin Mary / Virgen Maria
$950 pesos
30x37cm

Casa Con Carreta
$480 pesos
15X21.5

Mexico’s Emblem Popotillo
El emblema de México

$950 pesos

30X37cm

www.lakechapalasociety.com
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Volunteers are the
backbone of Feria Mae-
stros del Arte. We all work
together as a team toward
a common goal: to help
preserve and promote
Mexican folk art by fa-
cilitation of awareness to
the plight of this endan-
gered art through various
means, one of which is
a yearly exhibition ven-
ue for artists to sell their
work to galleries, collec-
tors, and museums.

Our volunteers come
from a myriad of backgrounds,
including both Mexicans and
expatriates, and have found the
donation of their time and en-
ergy an extremely meaningful
experience. They provide the
Feria with objectivity, energy,
specialized skills and knowl-
edge, new ideas, constructive
criticism and feedback, fresh
perspectives, and they lessen
the overall workload. “New
blood” keeps us alive. What-
ever your role is, we guaran-
tee that by the end of the Fe-
ria, your heart will swell with _ : .
pride at what you have helped create, and you will have stories
to tell and experiences to cherish for the rest of your life.

The Feria’s board of directors are the most incredibly ded-
icated and focused group of people I have ever worked with.
There are no personal agendas, no arguments (discussions
perhaps), and we all respect one another’s contributions and
opinions. But in the end, it is always what’s best for the Feria.

At setup, takedown, and during the Feria we have ap-
proximately 75 to 100 volunteers working side by side to put
together an experience that offers maestros a life-changing,
world-opening op-portunity to sustain and promote their
mastery and craft. Volunteers and the public also experi-ence
an unparalleled opportunity to learn about the process, value,
and meaning of generations-old crafts and traditions.

We have a great time together and welcome anyone who
would like to join us to continue developing what we believe
is the best art show in Mexico. If you are interested in volun-
teering for the 2021 Feria, please contact Cristina Hazard at

58 cristina.nigaglioni@gmail.com.
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Los voluntarios son
la columna vertebral de la
Feria Maestros del Arte.
Todos trabajamos juntos
como un equipo hacia un
objetivo comun: ayudar a
preservar y promover el
arte folcléorico mexicano
facilitando el conocimiento
de la dificil situacion de este
arte en peligro de extincién
a través de varios medios,
uno de los cuales es una ex-
posicion anual para que los
artistas vendan sus obras
a galerias, coleccionistas y
museos.

Nuestros voluntarios provienen
de una gran variedad de origenes, tan-
to de mexicanos como de extranjeros, y
han encontrado que la donacion de su
tiempo y energia es una experiencia ex-
tremadamente significativa. Proporcio-
nan a la Feria objetividad, energia, hab-
ilidades y conocimientos especializados,
nuevas ideas, criticas constructivas y ret-
roalimentacioén, nuevas perspectivas y
disminuyen la carga de trabajo general.
La “sangre nueva’ nos mantiene vivos.
Sea cual sea su papel, le garantizamos
que al final de la Feria, su corazdn se
hinchara de orgullo por lo que ha ayu-
dado a crear, tendra historias que contar
y experiencias que atesorar durante el
resto de su vida.

La junta directiva de la Feria es el grupo de personas
mas dedicado y centrado con el que he trabajado. No hay
agendas personales, no hay discusiones, aunque si puntos
de vista diferentes y todos respetamos las contribuciones y
opiniones de los demds. Asi, al final, siempre es lo mejor
para la Feria.

En el montaje, desmontaje y durante la Feria tenemos
aproximadamente 75 a 100 voluntarios trabajando codo
con codo para crear una experiencia que da a los maestros
artesanos una oportunidad que cambia la vida y abre el
mundo para sostener y promover su maestria y artesania.
Los voluntarios y el publico también experimentan una
oportunidad sin igual para aprender sobre el proceso, el
valor y el significado de las artesanias y tradiciones de
generaciones anteriores.

Nos lo pasamos muy bien
juntos y damos la bienveni-
da a todos los que quieran
unirse a nosotros para se-
guir desarrollando lo que
creemos que es la mejor
muestra de arte de México.
Si estd interesado en ser vol-
untario para la Feria 2021,
por favor contacte a Cristi-
na Hazard en cristina.niga-
glioni@gmail.com.
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By Marianne Carlson

Esteban Fabian Ortega
San Martin Tilcajete, Oaxaca — 951 349 3406
WhatsApp — veckfa7@hotmail.com
- Feria website page/ Pdgina web:
https://www.feriamaestros2.com/fabianortega
Prices do not include shipping / Los precios no incluyen el envio

It was over 100 years ago when Don Pedro Linares awoke from
a dream that changed his life and the lives of his family forever.
He was suffering from a deadly illness when he dreamed there
were trees, rocks, clouds, rare animals changing shapes with
horns, claws and wings, and he heard a word he had never
heard before over and over, ‘alebrije, alebrije, alebrije” (Ah-lay-
bree-hay). He was not afraid because he knew these creatures
were good.

Finding himself at home again, his infirmity cured, Don Pedro
felt an overwhelming need to recreate the figures he saw in
his dream. He began working with paper, clay, wood, reeds,
etc. and the creatures he created are now part of Mexico’s folk
art history. Alebrijes have made this family famous both in
Mexico and internationally.

The technique Don Pedro settled on for his alebrijes is called
cartoneria (similar to papier maché but heavier). Now in its
fifth generation, each Linares artist passes their knowledge
on to the next. Extraordinary quality, vision, capturing
traditional themes and shaping them in paper sculpture is
what this family is known for.

So what is an alebrije? In the most basic sense, an alebrije
is a brightly colored sculpture of a fantastical creature with
elements from different animals or people — dragon bodies
with human heads, bat wings, dogs that fly — whatever comes
from the imagination of the creator.

Originally created in papier maché by Don Pedro, the Oaxaca
valley area already had a history of carving animal and other
types of figures from wood. The Linares’ designs were adapted
to the carving of a local wood called copal. Many rural
households in the Mexican state of Oaxaca have prospered
through the sale of these brightly painted, whimsical carvings.
The alebrije in Oaxaca is a marriage of native woodcarving
traditions and influence from the work of Don Pedro Linares.

Enrique Fabian Ortega is from San Martin Tilcajete,
Oaxaca. Enrique paints his designs using cochineal (an
insect that lives on the cactus and turns red when crushed),
bougainvillea, charcoal and/or acrylic paint. His unique
designs come from his dreams and imagination.

Enrique Fabidn Ortega es de San Martin Tilcajete, Oaxaca.
Enrique pinta sus disefios usando cochinilla (un insecto que vive
en el cactus y se vuelve rojo cuando es aplastado), buganvilla,
carbén y/o pintura acrilica. Sus disefios tinicos provienen de
sus suefios e imaginacion.

“Mighty Bull “ $35000

Symbolizes strength & power/ Simboliza la fuerza y el poder
Tall/alta 17 cm, Long/largo 36 cm , Wide/ancho 14 cm

“Don Quixote of La Mancha/ Don Quijote de La Mancha

“ $45,000 pesos + shipping
Embodies the perseverance, love & struggles of life/
Encarna la perseverancia, el amor y las luchas de la vida
Tall/alta 17 cm, Long/largo 36 cm , Wide/ancho 14 cm

([

“Zapotec Majesty” $40,000 pesos

Symbolizes strength and power/Simboliza la fuerza y el poder

Tall/alta 17 cm, Long/largo 36 cm , Wide/ancho 14 cm
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Zeny Fuentes & Reyna Pina
bql b °® San Martin Tilcajete, Oaxaca — 951 112 6862
ebrije — WhatsApp — zenyfuentes27@yahoo.com

< e e . Feria website page/ Pdgina web:
FQCIL d@ dGCIf para t https://www.feriamaestros2.com/fuenteszeny
Por Marianne Carlson Prices do not include shipping / Los precios no incluyen el envio

Fue hace mas de 100 aiios cuando Don Pedro Linares des-
pertd de un suefio que cambi6 su vida y la de su familia para
siempre. Sufria una enfermedad mortal cuando sofié que habia
arboles, rocas, nubes, animales raros que cambiaban de forma
con cuernos, garras y alas, y escuché una palabra una y otra vez
que nunca antes habia oido: “Alebrije, alebrije, alebrije”. No tenia
miedo porque sabia que estas criaturas eran buenas.

Al encontrarse de nuevo en casa, curada su enfermedad, Don Pe-
dro sintié una necesidad abrumadora de recrear las figuras que
vio en su sueilo. Empez6 a trabajar con papel, arcilla, madera,
canas, etc., y las criaturas que cred son ahora parte de la historia
del arte popular de México. Los Alebrijes han hecho famosa a
esta familia tanto en México como internacionalmente.

“Black Owl in Full Moon”/
”Biiho negro en luna llena”.
$4500 pesos
16x8.5x7

“Speed and power in the air”/
”Velocidad y potencia en el aire”

$18,000 pesos
30cm x 47

La técnica que Don Pedro establecid para sus alebrijes se llama
cartoneria (similar al papel maché pero mas pesado). Ahora en
su quinta generacion, cada artista de Linares transmite sus cono-
cimientos a la siguiente. Esta familia es conocida por su extraor-
dinaria calidad, su visién, por capturar temas tradicionales y por
plasmarlos en esculturas de papel.

Entonces, ;qué es un alebrije? En el sentido mas basico, un alebri-
je es una escultura de colores brillantes de una criatura fantastica
con elementos de diferentes animales o personas - cuerpos de
dragones con cabezas humanas, alas de murciélago, perros que
vuelan - lo que sea que provenga de la imaginacion del creador.

Creada originalmente en papel maché por Don Pedro, la zona del

valle de Oaxaca ya tenia una historia de tallar animales y otros W ra?
tipos de figuras en madera. Los disefios de los Linares fueron “Hunter” Smilodon/Sabre Tooth
adaptados al tallado de una madera local llamada copal. Muchos ”Cazador” Smilodon
hogares rurales en Oaxaca han prosperado a través de la venta Dientes de sable
de estas brillantes y caprichosas tallas de madera. El alebrije en $13,500 pesos
Oaxaca es un matrimonio de tradiciones nativas de tallado en 24x24x15
madera y la influencia del trabajo de Don Pedro Linares. Rooster By Fatima
Fuentes Pifia/
ZENY FUENTES &Y REYNA PINA: Gallo por Fitima Fuentes Pifia
Zeny Fuentes is Zapoteca and 4th generation woodcarver $6500 pesos
from San Martin Tilcajete, Oaxaca. The Walt Disney Company 16x8.5x7

commissioned a number of special pieces of his work to be put
on display at Epcot Center in Orlando, Florida. Zeny, Reyna
and their four children all work together in the family work-
ShOp. ((R . »
ed Cat Stretchin

Zeny Fuentes es zapoteca y tallador de madera de 4° gener- P ps , .g,
9 e iy . Estiramiento de Gato Rojo

acion de San Martin Tilcajete, Oaxaca. La Compaiiia Walt Dis- >
. . ) . . By Zeny Fuentes & Reyna Pifna

ney encargé una serie de piezas especiales de su trabajo para ser

expuestas en el Epcot Center en Orlando, Florida. Zeny, Reyna y $4800 pesos
sus cuatro hijos trabajan juntos en el taller familiar. 27x17x 5em
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